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Annoranust. CraTbsi HOCBsIIeHa H300paXkeHHI0 MOCKBbI B KHUTe H3BECTHOI COBpe-
MeHHOM nucareabHunst Hapuno A6rapss «ITonaexasmas> (2011). Lleab nccaepo-
BaHUS — PACKPBITHE CIIelPUKY 06paza pOCCHICKON CTOAULIBI cepeArHbl 1990-x I,
TA€ Pa3BOPAYUBAIOTCSI OCHOBHBIE COOBITHS PACCKA3bIBAEMO HCTOPHUH, BO MHOTOM
aBTOOHOrpaduyeckoir. IToaTuxa mpocrpancTsa B pousBeaeHmsix Hapuno Abrapsiz
SIBASIETCSI BAXKHBIM HAIIpaBACHHEM B U3YYEHHHU ee TBOPYECTBA, OAHAKO AO CHX IIOp
kHura <[JoHaexaBImasi> B AAHHOM paKypce He PaCCMAaTPHUBAAACD, UTO OILPEACASIeT aK-
TYaAbHOCTD UccAepoBanus. Crerjuduka 06pasa MOCKBBI paCKphIBAeTCs B CTAThe Yepe3
AHAAM3 KAIOYEBBIX AASL IPOM3BEACHNS MOCKOBCKHX AOKYcOB (I1eTpOBKY 1 TOCTHHUIIbI
«UurypucT> ), a TakKe nepcoHaxeii-mocksudek (Havaabnuipt [lonaexasmeit O. .
¥ KBAPTHPHOI X035111KH TeT! [10AN), BBICTYTIAIOIUX AAS TEPOMHM TAABHBIMH [TOMOIII-
HMITAMH B <OCBOeHUH> Mocksbl. [leTpoBKa, ¢ OmrcaHus KOTOPOI HAYUHACTCS KHHTA,
OTKpBIBAET [IepeA IMTaTeAeM IIOTPY>KeHHYI0 B kpusuc Mocksy. B atom o6pase HaxopsT
OTpaKeHUe Ba)KHble COIIMOKYABTYPHBIE PEAAMHU TOTO BPEMEHHU: CTUXUHHAS YAUYHAS
TOPTOBAS], 3aITyI[eHHbII TOPOACKOI AQHAIIADT, MACCOBAs OeAHOCTD, He BIAAHHbIE PaHee
HMITOPTHbIE TOBAPBI, CAUIIKOM AOPOTHE AASI OOABIIMHCTBA TOPOXKAH, 1 Ap. Tepoms,
crremnaiast 1o ITetpoBke Ha cobecepoBaHIe B OAHK, IPEACTAET B IPOCTPAHCTBE HOBOIO
AAS Hee TOPOAQ PACTepsIHHOM, becroMomHo, uyskoit. O6pas rocTunuisl «HTy-
pHCT>, paHee ObIBIIIEN CHMBOAOM IIPOTPECCa M TEXHUIECKOIO COBEPIIEHCTBA, a HbIHEe
00eAHeBIIel 1 OKa3aBILIENCS [I0A YTPO30¥ CHOCA, OOHAPY)KHMBAET CXOACTBO C HEAABHO
pacmaBmumMcsa CCCP, Taxoke AOATOE BpeMs CYMTABIIMMCS IIEPEAOBBIM U IIePCIIeK-
TBHBIM IpoekToM. O6passr MockBuaek O. ®. u retn IToan, KoTopbIe OepyT OIeKy
HAaA TepOUHeH, aKTyaAUSUPYIOT TPAAULFOHHBIE IIPeACTaBACHI 0 MOCKBe Kak 0 Topo-
Ae-KeHIIMHe 1 aCCOLIMHUpPYeMble C SKeHCKMM HaYaAOM TaKHe KaueCTBa, KaK AylIeBHOCTD,
paaymue, 3a60TAMBOCTD. CBSI3aHHbIe ¢ 3THMH 06pasaMu pocTpancTsa (IMyHKT 06MeHa
BAAIOT, TA€ PabOTaeT repOUHS, M KBAPTHPA, TA€ OHA CHIMAeT KOMHATY) OKa3bIBAIOTCS
IPOCTPAHCTBAME AOBEPHsI, OAM30CTH, 3alJUIIEHHOCTH, TOAAEPXKKHU U CTAHOBSITCS
Anst ITonaexaBieit «ee» MoCKBOIL
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Abstract. This article examines the portrayal of Moscow in the book The Newcomer
(2011) by Narine Abgaryan. This study aims to identify the distinctive features of
Moscow’s image during the 1990s, when the story takes place. The study of the
poetics of space in Narine Abgaryan’s works is an important aspect of understanding
her creativity. However, The Newcomer has not yet been analyzed from this
perspective. This article explores the specific image of Moscow by examining key
locations, such as Petrovka and the “Intourist” hotel, as well as the characters of
O. F. and Aunt Polly, who play crucial roles in the protagonist’s exploration of the
city. Petrovka, described at the beginning of the book, portrays Moscow in crisis,
reflecting the socio-cultural realities of the time, including street trading, neglected
urban landscapes, mass poverty, and expensive imported goods. As the protagonist
rushes along Petrovka for a job interview at a bank, she feels lost, helpless, and
alienated in this unfamiliar city. The image of the “Intourist” hotel, once a symbol
of progress and technical excellence, now represents impoverishment and the threat
of demolition, mirroring the disintegration of the USSR, which was once seen
as a promising project. The characters O. F. and Aunt Polly embody traditional
representations of Moscow as a nurturing city-woman, associated with qualities such
as warmth, hospitality, and care. The spaces connected to these characters, such as the
currency exchange point and the rented apartment, become places of trust, closeness,
security, and support, forming “her” Moscow for the protagonist in The Newcomer.

Keywords: Narine Abgaryan, The Newcomer, image of Moscow, Moscow text, local text,
geopoetics, contemporary Russian literature
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BeepeHue

IToaTnka mpocTpaHcTBa B mpousBeAeHmsix Hapuns AbrapsiH npuBAeKaeT BHUMAaHKe MHOTHX
nccaepoBareAeit. Jaire Bcero mpeAMeTOM H3ydeHH s CTAHOBUTCS 06pa3 POAHOTO apMSIHCKOTO
TOPOAQ ITHCATEABHHUITBI — Bepaa, KOTOPBIHF AOATHE FOABI CAYXKHT eif HCTOYHHUKOM BAOXHOBe-
HHS U B KOTOPOM Pa3BOPAYUBAIOTCS CIOXKETHI HECKOADKHX ee IIPOM3BEACHHI.

Mesxay Tem Mocksa, kyaa Hapuaa A6rapsia epeexaaa B 1993 r. u3 Bororommeit ApMeHuH,
CBITPaAa U IIPOAOAXKAET UT'PATh He MeHee BXXHYIO POAb B ee sku3HH. OHa mpusHaercs: < yse-
peHa, 4To mMeHHO MOCKBa cAeAaAa MEHs IHCATeAeM, U el 3a 9TO GaaropapHa» [A6rapss,
CryaoBa, 2020]. Teme «MOKOpeHHS>» poccHiickoi cToantpl Hapuns A6rapsH nocssmaer
kHUTy «IToHaexaBmas>, BO MHOroM aBTrobuorpadpuueckyro. 3aech MockBa OKa3bIBaeTCs
He IIPpOCTO q)OHOM. Vxke «ums> T€PpOHUHHN — TO, IIOA KOTOPBIM OHA (pnrypnpyeT B KHUTE
¥ KOTOpOe BHIHOCHUTCS B 3arAaBUe, — YKA3bIBAET HA ONPEACASIONIYI0 (MOXXHO CKasaTb —
CYIIHOCTHYIO) AAS Hee POAb B3ANMOOTHOIIEHHH ¢ POCCHIICKOI CTOAMIIEH Ha B3SITOM OTPE3Ke
JKU3HEHHOTO ITyTH.

LTeAb paHHOI cTaThi — packpbiTHe crernuduxu o6pasa Mockse B kuure Hapuas Abra-
psau «Ilonaexapmas>. B menTpe Hamero BHUMAHKA OKA3BIBAIOTCS, B JACTHOCTH, KAIOUEBbIE
AAS XYAOXKECTBEHHOTO IIPOCTPAHCTBA IIPOU3BEACHISA MOCKOBCKHE AOKYChI, BIIUCAHHbIE B KOH-
KpeTHBIe HCTOPUYeCKHe KOOPAMHATHI, U IePCOHAXU-MOCKBHYKY, B 3HAYUTEABHOH CTEeNeHH
onpepeastionjue Bocrpusitie Mockssl reporseit. IIpeaMeToM aHAAM3a CTAHOBSITCS 0OPa3hI
U 3IIH30AbI, CBS3aHHBIE C AAHATIAQTHBIME, COLJHOKYABTYPHBIME U KYABTYPHO-UCTOPHYECKH-
Mmu ocobenHOCTIME Mockssl 1990-X IT., T. €. TeMH XapaKTePUCTUKAMH, KOTOpPbIE B CBOEM
COBOKYITHOCTH OIPEACASIOT CBOeObOpasie XyAOXKeCTBEHHON KAPTHHbI MUPA, BHICTPOEHHOMN
B [IAPAAKMIMe Ie0N09THYeCKUX onucanuii [ Aaexcanaposa-Ocokuna, 2020, c. 219].

O630p nuTepaTtypbl

HPO6A€MI)I, CBsI3aHHbBIE C XYAOXXECTBEHHBIM OCMBICACHUEM IIPOCTPAHCTBA U IIPOCTPAHCTBEH-
HOMI opraHnsauueﬁ AUTEPATYPHBIX HPOI/ISBeAeHI/Iﬁ, BCETAQ HAXOAHAYICH B [IEHTPE€ BHUMAHUA
PICCAeAOBaTeAefI. Ocoboe mecTo 3A€Ch 3aHMMAIOT XYAOXXECTBEHHDIE IIPOMU3BEACHI, UMEIOIHE
reorpacl)w{ecm/l MapKHpOBaHHO€ MECTO AeI;ICTBI/I.H, cneunc]mxa KOTOpPOro B 3HAUUTEABHOM
CTEIIEHU OIIPEAEASIET UX TEMATHKY, HpO6AeMaTI/IKY, CHUMBOAHMKY, CUCTEMY o6pasoB U MOTHUBOB.

TPaAI/II_II/IOHHO B OTHOLICHUH CEMHUOTHUKHU OTACABHOTIO reorpacl)nquKoro IIPOCTPAHCTBA
U €€ OTPAXKEHHU B HCKYCCTBE BEAETCA pe€Yb O HEKOEM «<AOKAABHOM TEKCTE>>, II0A KOTOPbIM
ITIOHUMAETCA « COBOKYIMTHOCTD PACTUPAXKHPOBAHHBIX B KYABTYP€ 1 CAOBECHOCTH IIPEACTABAE-
HUM O MecCTe, AETaAefI 9TOTO MECTQa, NPENEHACHTHbDIX EAMHUI] pEYH, (I)OAbKAOPa, MI/I(POAOI‘I/II/I,
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06pa3oB 3HAKOBBIX ANYHOCTEN — C MX HPABaMH, MEHTAABHOCTBIO, IIOBEACHIEM, KECTAMH,
9THOrpadpUIeCKUMH XapaKTePUCTUKAMU > [LHaQ)paHCKaﬂ, 2017, c.22].

3aMeTHM, YTO HCITOAB30BAHHE TEPMHHA < AOKAABHBIN TEKCT>, KAK M APYTHX IOHSTHIH, CBSI-
3aHHBIX C «HHTEAAEKTYAABHBIM U 9CTeTHIECKUM OCBOEHHEM reorpadpuuecKux TeppUTOPHH,
AanpmadToB, Tonorpadpuueckux mect>» [ Cup, 2015, c. 153] («reonostuxa», «KyApTypHas
reorpadusi», «ryMaHUTapHas reorpadus>», «o6pasnas (MMa>kUHAAbHAS) Teorpadusi>,
«MeTradusnyeckas reorpadusi>, «MeTareorpapus>, «reoOKyAbTypPOAOTHS >, «KapTOTrpadus
KYABTYPbI>» U AP.), AO CUX [IOp OCTAeTCsI BeCbMa BOABHBIM U AQKe IIPOTUBOpedrBbiM. OAHAKO
[POAOAXKAIOIIASICS paboTa B 9TOM HAIIPABACHUY TOBOPUT O €r0 aKTYAABHOCTH M IIePCIIeK-
THBHOCTH. B rmocaepHIe roabl MbI HAOAIOAQeM HOBBIN BUTOK Pa3BUTHS AUTEPATYpPHO-Peruo-
HOBEAYECKHX HCCAEAOBAHUI, KOTOpbIe 0OpeTatoT BCé GoAee KOHIJENITYaABHbIN U LIEAOCTHBII
XapaKTep, BCKPbIBAIOT HOBbIe KYABTYPHBIE CMBICABI 3y4aeMbIX reorpaguueckux AOKAIHIL.
Cpean HanboAee 3HAYMMBIX PabOT, pacCMaTPUBAOLINX T€OMOITHKY PErHOHAABHBIX TEK-
CTOB, — TPYABI O IIPOU3BEAEHIIX, CBsi3aHHBIX ¢ Pycckum Cesepom, Kpsimom, Cubupsio
u Ypasom [Baacosa, Beaepuukos, 2019; Kopa6aes, 2019; Tpy6ununa, 2019; Cosuna, 2020;
Bypuesa, 2021; Lisurysn, Yepusxos, 2022 ].

Cpeal IpOYHX AOKAABHBIX TEKCTOB 0CO00€ MECTO, KOHEYHO, 3AHUMAET «MOCKOBCKHUI
TeKCT>. Ero usyueHune mo3BOAMAO BBLIBUTD LIEAYIO CUCTEMY KYABTYPHBIX KOAOB, CBSI3AHHBIX
C Pa3BHBAEMBIM B €0 IIPOCTPAHCTBE MOCKOBCKAM MUPOM: MOCKBA OCMBICAUBAETCSI KaK rO-
PoA-criacuTeAb, ropoa-xpam (Mud o Tperbem Pume), ropos-xeHIjuHa, TOPOA Ha KpoBH (MUP
O KATBOIIPECTYTIACHHH) U T. A. BhIACACHBI OTAEABHBIE [IEPUOADBL B HICTOPUH «MOCKOBCKOTO
TeKcTa>. EcAM B eTpOBCKyIO 310Xy U AOATOE BpeMsi TOTOM MH¢ 0 MOCKBe OKa3bIBaeTCs B TEHU
neTep6yprekoro Mruga U «MOCKOBCKHUI TEKCT>»' Pa3BUBAeTCs B pycAe ObITO- U HPAaBOOIIMCAHNS,
7O B XX B. OH «HAYMHAET BOCIPHHUMATDHCS B EAUHCTBE MH(OIOITHIECKUX, TOIIOHUMITIECKIX
U TOTIOrPadIIECKIX, AQHAIIAPTHO-KAMMATHIECKIX 1 3HAKOBO-CHMBOABHBIX COCTABASIIOIIIHX >
[Cenemenesa, 2015, c. 94]. B XXI B. «MOCKOBCKHI1 TEKCT> IIPOAOAYKAET OOHAPY)KUBATh CTABIIHE
TPAAMITMOHHBIMHU AASI HET'O MIOIIOITHIECKHE YePTHI, HO B TO JKe BpeMs Y>Ke OTpakaeT HOBBIe
peaanu 1 n306pakaeT MOCKBY Kak «HUMIIEPCKYI0 OOMAHKY >, CYASIIIYIO ObICTPBI KapbepHbI
YCIIeX ¥ ANYHO€ OAArOIIOAy4Ie, HO B UTOTe IIOTPY>KAIOLIYIO0 Tepost B 0PHCHOE pabCTBO U AOBe-
AEHHOE A0 aBTOMATH3Ma CyIeCTBOBaHHUE [HeMsep, 2003, c. 193].

MockBa — OAHA M3 LIEHTPAABHBIX TOUEK B CHCTEMe POCCHICKIX TeOMHPOAOTHIECKUX KO-
OPAVHAT ¥ OAVH U3 KAIOYEeBbIX IIPOCTPAHCTBEHHO-TeorpadraecKix 00pasoB PycCKO AUTepa-
TypblL. «MOCKOBCKHIT TEKCT> UMeeT OOIMPHEFNIyI0 OUOAOrpadumIo, CPeAH ero Co3paTeAest
3Havarcs Takue aBTopbl, kak A. H. Toacroit, A. beasrit, 1. C. IIImeaes, b. K. 3aiires, A. I1. ITaa-
TOoHOB, M. A. Byarakos, B. A. Ilacrepnax, M. A. bynus, 1O. B. Tpudonos, B. C. MaxaHuH,
B. A. I'masposckui, IO. M. IToaskos, M. . L]setaesa, C. A. Ecenun, O. 3. ManaeabmTaym,
A. A. Bosuecenckuii, C. A. Hlaprynos, P. B. Cerunn, O. A. CaaBuukosa, E. B. I'pumkoser,
A. M. Aurickepos u Ap. FIMEHHO UX TBOPYECTBO HAXOAUTCS B LIeHTPe BHUMAHIS HCCAEAOBATe-
Aeil, 3aHMMAOIUXCs U3ydeHneM o6pasa MockBbl B pycckoit auteparype [Ceaemenesa, 2009;
Pomuna, 2012; Eroposa, 2019; M6aposa, 2020; Hosukosa, 2020; Csiocs, 2022].

! 3a nckaroyennem tBopuectsa /. H. ToacToro, HamoanuBimero o6pas MockBbI TAy6OKHM HCTOPU-

OCO(I)CKPIM COAEPIKaHHEM U CAEAABIIETO €ro CHMBOAOM CO6OPHOCTI/I 1 IaTPHUOTHU3MA.
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Kunra Hapuns A6rapsin «IToHaexaBimasi> A0 CHX IIOP B AAHHOM PaKkypce He pacCMaTpH-
BAAACh, XOTSI IPOOAEMATHKA, CBSI3aHHASI C IPOCTPAHCTBOM, MOXKHO CKa3aTb, COCTABASIET OT-
AEABHOE HallPaBAEHHe B M3y4eHHUH TBOPYeCTBa nucaTeAbHuIpl [ Kyspmunbix, Bssosckas, 2019;
Cmuprosa, 2019; Kouerosa, 2021 ] HapaBHe ¢ TakMMH TeMaMH, KaK aBTOOHOrpaduiecKkoe
[IOBECTBOBaHHE [I_IaTypﬂH, 2017; Kuxneft, Ocumosa, 2019], IIPHUEeMBbI CO3AAQHMS KOMUYECKOTO
[Kyabrasuyx, 2018 ], TeHaeHIMM pasBuTHs xeHCcKoil [ Kyabrasayk, 2022 ] u peTckoii [ AeHncen-
o, AmuTpuesckas, 2021; Monucosa, 2021 ] nposbl. MHOTHe CrIeIMAAUCTBI, 3aHUMAIOIIHECS]
U3ydeHHeM II09TUKH [IPOCTpaHcTBa B KHurax H. AGrapsiH, OTMeYaroT ee MaCTEPCTBO U TOBOPST,
B 9aCTHOCTH, 00 YCIIEIHOM BOCCO3AQHUH Yepe3 re0I09THYECKIe 00pa3bl CAMOOBITHON HALIMO-
HAABHOM KapTHUHbBI MHPA ¥ OCMBICACHUH B 9THOOHTOAOTHYECKOM KAIOYE BEUHBIX CFOXKETOB MH-
POBOTO MCKYCCTBa, MHTEPIIPETALMH YHUBEPCAABHBIX MOAeAeit 6biTrs [ CvupHOBa, 2018, c. 873].

Kanra «IlonaexaBmas>> ¢ TOYKU 3peHHUS OTPAXKEHHUS HAIJFIOHAABHO-KYABTYPHOH crienudu-
KU TAKOKe MOXKET IIPEACTABASITh cO0010 ornpeaesenHsIi nuTepec. Tak, E. A. Hukoaaesa muurer
0 3aA0’KeHHOM B TepOHHE CeMbell U COLIMOKYABTYPHOM Cpeaoil apxerune MatepH, KOTOPBII
B 3HAYUTEABHOI CTelleHU ompeaeasieT aeficTusi [loHaexaBiell, T03BOASI TaKUM 06pa3oM
OCBOHTH IIPOCTPAHCTBO HOBOTO AASI Hee TOpoAa. BociuranHas B TpapuLusIx GepesKHOro
OTHOIIEHMS APYT K APYTY, OHa HEOCO3HAHHO BBIACASIET COOTBETCTBYIOIINE CUMBOADI B HOBOM
AASL Hee Cpeae M «TeHepHpYeT BOBHE CBOE, yKe AOTIOAHEHHOE CITeIIUPUKOI HOBOTO COITHyMa
OTHOIIIeHNe, BOCIIPHHUMAsI AIOACH KaK YACHOB CeTH OTHOIIEHUH, OT KOTOPBIX OHH 3aBHCHIT,
a He KaK ONIIOHEHTOB B COPeBHOBaHMH Npas>» | Hukoaaesa, 2017, c. 165].

O6pa3 MockBbl, <IIOKOpeHHe>» KOTOPOI COCTABASIET CIOKETHYIO0 KaHBY «IloHaexaBurei>,
OAHO3HAYHO, 3aCAY’)KUBAEeT OTAEABHOTO paccMOTpeHHst. OH ITOAyYaeT B KHHUTe BeCbMa AETAAb-
HYI0 Pa3paboTKy: 3AeCh 0003HAYEHBI KOHKPETHbIE MOCKOBCKYE AOKAIIHI, HAXOAST OTPAKeHHe
MHOTH€ PeaArH TOrO BpeMeHH, HeKOTOpbIe CBsI3aHHbIe ¢ MOCKBOI 06pa3bl U SIIM30ABI HaAe-
ASIFOTCS] CHMBOAMYECKUM 3BYYaHUEM, AKTYAAUSUPYIOTCS TPAAUIIOHHbIE MUPOIOITHIECKHEe
YEPThI POCCUICKOM CTOAMLIBI, [IEPCOHAXKAM-MOCKBIYKAM OTBOAKTCS KAIOUEBAsl POAB B CyAbOe
repOMHH, IIOCTEIIeHHO OCBAMBAIONIEHCs B IPOCTPAHCTBE CTOAMYHOI'O TOPOAA.

Pe3ynbTaTbl M 06CyXaeHue

O6pas MeTpoBKU

Kamnra orkpriBaercs onucanueM IleTpoBky, KoTopas, BIlpodeM, Kak BCETAQ BIIOCAGACTBHH,
IpeACTaeT XMypOH, HeIIpUBETAUBOI:

«IleTpoBKa — yAMIja HEAAMHHASI M AOCTATOYHO becToakoBasi. Ha TpoTyapax cBaasBIIMMuCS Cy-
rpo6aMu A€KUT IIOATASIBIINIL CHET — He IPONTH, He IPOTOAKHYTHCS. Ar060i MUYAIHMIICS MUMO
aBTOMOOHAD HOPOBUT OKATHTH C HOT' AO TOAOBBI XOAOAHO¥ I'PSI3HOR JKIDKedt. AeKaOpb 94-r0 BhIAAACS
CASIKOTHBIM ¥ OTXOAYMBBIM HA MOPO3bI — BCE, YTO HAMEAO HOSIOPEM, BCSI MEAKAST M KOAIOUAsI CHEKHAS
KPYIIa, HEIJAAHO A€TSIIIAs! B AULIO H HOPOBSIILAst 3a0UTHCSI TIOA BOPOTHHK, — BCE 9TO TAsIAO M HCXOAH-
AO KaIIeABIO, OCTABASSI Cepble IIOTEKH Ha GOKAX HeBHICOKUX CTAPBIX SAAHUI>» [A6rapsn, 2022, c. S].

HOAO6HI)I€ 9E€PThI — HEYXOXXEHHOCTD, 3aITyII€eHHOCTb, HEYIOTHOCTD, HEB3PAYHOCTh —
CTAHOBATCA KAIOYEBBIMU AAA AaHAIJ_Ia(l)Ta BCel MOCKBIJI, KOTOpas H306pa>KaeTc5[ B KHHUTE
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yCTaBILeH, OTPY>KEHHOI B YHBIHHE 1 TOCKY, TSDKEAO ITepe)KHBAON[ell HACTYIHBIINE — KaK
Ha3bIBAET UX MaMa TePOMHU — «TeMHbIe BpeMeHa» [Abrapsn, 2022, c. 6].

ITpumedareasHO, uTo ITeTpOBKa, OAHA U3 IIEHTPAABHBIX, CAMBIX CTAPBIX F CAMBIX HHTEpeC-
HBIX AL} MOCKBBI, IIOYTH AMIIAETCS B KHHUTE CBOEH HHAMBUAYAABHOCTH, OKa3bIBaeTCsI be3An-
KO ¥ OIIUCBIBAETCS TAK, KaK B IPHHIIAIIE MOTAH OBI OBITH OIIFICAHbI COTHH APYTHX, B TOM YHCAe
HUYeM He [IPUMeYaTeABHbIX YAHL] POCCHHCKHIX FOpOoAOB. KyaprypHO-HCcTOpIYecKkoe 60orarcTo
IerpoBku u Bceit MOCKBBI OCTaeTCsI BHE IIOASI 3pEHISI aBTOPA K €€ FepOeB.

Hapo 3ameTHTD, 4TO IIOAOOHBII, 3HAYUTEABHO 0O€ECIIeHEHHbIN B KYABTYPHOM IIAaHEe 06pa3
CTOAHIIBI SIBASIETCS BECbMA THIIMIHBIM AASI COBPEMEHHOII PyCCKOM AUTEPATyPbl, TA€ HA CMEHy
reposIM-TIPaBEAHNKAM U FePOsIM-CTPAHHUKAM IIPUXOAST «Te€POH-00bIBATEAH, PABHOAYIIHbIE
KO BCEMY, YTO BBIXOAUT 32 30HY AUYHOI'O KOMPOPTa>>, U «I€POH-KAPbEPUCTHL, BOCIIPHHIMA-
IONIMe CTOAMITY KaK XusHeHHsbIi1 Tpodeii» [Ceaemenesa, 2015, c. 102]. ITonaexasmyio, Be-
POSITHO, MOXKHO OBIAO GBI OTHECTH K ITOCAEAHE KaTETOPHIL, €CAH OBI He ee OTHIOAb He PaBHO-
AyIIHOe OTHOIIeHHEe K MOCKBe, KOTOpOe CO BCell ICHOCTBIO OOHapy>KuBaeT cebs1, HapumMep,
B [IMCbMAX FepOUHH Ha popuHy. CKOpee MBI IMeeM AEAO C IOIBITKOM U300pasuTb MocKBy
COCPEAOTOYEHHOI Ha CBOEM XKeAAHUH BbDKUTD, HA PEelIeHHH CaMbIX HACYIIHBIX IPOOAEM.
Aasxe MHOTOYHCAEHHBIE TOProBbIe PSIABL Ha [IeTpOBKe He CTOABKO ITEPEAAIOT KYABTYPHO-H-
CTOPUYECKYIO CIIeLfPUKY STOH YAHIIbI, KOTOPAsi BCETAQ ObIAA U AO CUX IIOP OCTAETCSI TOPIo-
BOI1, CKOABKO CAY)KAT [I€9aABHOM IIPUMETO TOTO BpeMEeHH, KOTAQ YAMYHASI TOPTOBAS, B TOM
9HCAE CTApbIM HMYILECTBOM, OKa3aAACh eAUHCTBEHHBIM HCTOYHIKOM AOXOAQ AASI MUAAMIOHOB
06€eAHEBIINX POCCHSH:

«Kpyrom njapua Toprosuiit Ayx: ot cTaHmmu «Kysuernxuit Moct> u A0 LTYMa TAHYANCD PSABL
U3 CKAQAHBIX CTOAUKOB, T'yCTO 3aCTaBACHHbIX KHUTAMH, OpeHOYPICKUMU [TAATKAMHU, CAMOBAPAMH,
CTapbIMU IIBEMHBIMU MANIMHKAMHU, BOAKOM, YIITAKOBKAaMH HENPUBBIYHO BKYCHOM MMIIOPTHOM
KBaukH ,Puran’ u 6arorunkamu ,Mapc® u ,Cruxepc. TaM 1 csIM aKKypaTHBIMU FOPKaMU BBICH-
AWICh AMKOBUHHBIE ITyIIHCTbIe GPYKTHI KHBU H IPO3ABSI JKEATBIX, CIIeAbIX GaHaHOB. Kusu cromau
KAKHX-TO OeIleHbIX ACHET, IO9TOMY AIOAU MX OPAAH HOLITYYHO.

— ITpocro nonpo6oBars, — 3a1eM-To 06bACHAAM IPOAABLAM> [Abrapsn, 2022, c. S—6].

MeAbKaromue Ha IPHAABKAX «YTIAKOBKH HENPUBLIHO BKYCHOI NIMIIOPTHOM XBadKu> (Kyp-
cuB Moit — H. I), mepeuncasemble «IIOMMeHHO> 3arpaHMYHble IOKOAAAHbIE GATOHUHKY,
HeBUAAHHbIE paHee MOCKBHYAMM TPOMHYeCKHe PPYKTBI CAY>KaT OTCHIAKOM K PYXHYBIIEMY
JKeAe3HOMY 3aHABeCy M OTKPBIBLIEMYCsI B UTOTe CBETAOMY 00Opasy 3allaAHOTO MHPA, TAe —
B IPOTHBOBEC OOHMUIIABIIE} H BBEPIHYTOM B yHbIHHE MOCKBe — IjapsiT 6AAromoAydne, U30-
OxAme 1 ycIex. DTO IPOTUBOIIOCTABACHIE PA3BUBACTCS AAAee, YCUAUBASI HETATHBHbIE YePThI
06paza POCCUIICKOM CTOAMIIBI KaK TOIIOCA OeCIIPOCBeTHOM OeAHOCTH 1 yraska. MockBuyn
TSHYTCS K 3aBETHOMY, MAHSIEMy 3aIlAAHOMY MHPY, HO €ro 6Aara i yAOBOAbCTBHSI OKA3bIBa-
FOTCS TIPEPOraTHBO H3OPAHHBIX U MAAOAOCTYIIHBIMU AASL BCEX OCTAABHBIX. B aToM maame
O4eHb [TOKa3aTeAbHBIM SIBASETCS, HAITPUMeD, 3MH30A C HEAABHO OTKPBIBIIUMCS PHPMEHHBIM
Mara3uHoM «/\aHOH>, KyAQ MOCKBHYH XOAHAU KaK B My3ell IJeAbIMU CeMbsIMH H, OyAydIH
He B COCTOSIHHH KYIIUTD XOTb YTO-HUOYAD, IIPSITAAKCH OT ITPOAABIIHI] 32 COCEAHHMH IIOAKAMH
U «BOPOBATO YMTAAU 10 CAOTAM COCTAB HOrypTOB>»: «(00000, B3OHUTbIe CAUBKM! — Tperte-
Taam oHH. — C Kycodukamu namaiiu u ryasbt!»> [A6rapss, 2022, c. 26]
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Vimenno Ha [leTpoBKe MpOMCXOAUT 3HAKOMCTBO YUTATEAS C TePOUHEH:

«BpoAb cTuxMiTHO oGpasoBaanxc;{ TOPTOBBIX PSIAOB BCIIOAOIIEHHBIM ITyHKTUPOM II€PEABUTa-
AACh BbICOKas, TOIAs 1 HOCACTasA A€BHULIA. Ha TOAOBe AI:IGI/IAaCb Kycaqaﬂ BsI3aHas MIAIIKA, U3-T1I0A
TOPYAI[Er0 KOAOM YEPHOTO ITAABTO CTPYHUAUCH y614171CTBeHHo AAVHHbIE, TOHKHE HOTU> [A6rapﬂH,
2022, ¢c.6].

«IIpmwxumarp Kk 60Ky CyMKy AeBHIIA He yMeAd. \AAMHHbIE TOHKME PYKH TOIOPIJHAKCEH BO BCe
CTOPOHBI OCTPHIMU AOKTSIMH H ITEAOMYAPEHHO CKAAABIBAaTbCS BAOAD T€AA KATETOPUYECKH He XKe-
aaan. TToaTomy, Bo nsbexanne orpabAeHus, AIMKA CYMKH IIePEKHABIBAAACH Uepe3 IIAeYO, a CaMa
CyMKa IPUKAMAAACh CLIEACHHBIME KPeCT-HaKpeCT PyKaMu Ha rpyau> [A6rapsn, 2022, c. 7).

Hamyrannas cAyxaMu 0 MOCKOBCKHMX BOPaX-KapMaHHHKAX, OHA SIBHO He HCIIBITBIBAET AO-
BepHsl K OKPY>KaIoIIlel ee TOATIE U KPEeIIKO IIPIDKMMAET K IpyAr CyMKy. Ee HeckaapHas, xypas
urypa, HeAOBKIIe ABIDKEHIS ACAAIOT 0Opas3 elife 6oAee YsI3BUMbIM, 0€CIIOMOLIHBIM, HECKOABKO
HEAETIBIM; OHa, OAHO3HAYHO, He KXKETCS 3ACh «CBOCH>».

O6pa3s roctuHuubl «<MHTYpUCT»

OcHOBHbIE COOBITHS PACCKa3bIBAEMOI HCTOPUHI Pa3BOPAYMBAIOTCS B TOCTUHUIIE «IHTY-
PHCT>, KyAQ FePOUHS YCTPAUBAETCS Ha PabOTY B IIYHKT OOMeHa BAAIOT. 3aMeTHM, 4To « M H-
TYpHCT> HadaAa 1990-x rr. — mecTo BecbMa criopHoe. C 0AHO¥ CTOPOHBI, 3TO, HECOMHEHHO,
KYABTYPHO-MCTOPHUYECKUIT 00BEKT, OTPAXKABIINIT B CBOE BPeMS AyX HOBH3HDI H IIPOrpecca.
CospaHie KOMITAEKCA BO MHOTUX OTHOIIEHHUSX ObIAO MHHOBAIIMOHHDIM, CHOC CTAPBIX IIOCTPO-
€K II0A CTPOUTEABCTBO FOCTHUHHIIbI IIOAABAACS COBETCKOI IIPECCO Kak OAArOCTHBII [IEPEXO0A
OT UBKUBIIETO cebsl K HOBOMY, AyuureMy. XOTs 3AQHHE, B UTOTe, IIOAYIHAOCDH HIDKE, IeM 3aAy-
MBIBaA €0 BIIEYATACHHDIF aMePHKAHCKUME Hebockpebamu BeeBoaoa BosHeceHckuit, 0OHO BCé
PABHO AOATO€ BPeMsI OCTABAAOCH CAMBIM BBICOKHM COOPYIKeHHeM U3 keAe300eToHa B Mockse,
9TO yrKe caMo II0 cebe BecbMa CUMBOANYHO. C APYTOit CTOPOHBI, 3HAYHTEABHAS JaCTh 001me-
CTBEHHOCTH CUHTAAA AQHHBIN IIPOEKT HEYAQUHBIM, PelleHHe O er0 CTPOUTEABCTBE — OIIHO0Y-
HbIM (TAQBHBIM 06Pa3oM, C TOUKH 3peHHUs ApXUTEKTYPHOI 3CTETHKH 1 IPAAOCTPOUTEABCTBR),
a B 1980-e rr. rocTHHHUIIA CTAAQA IJEHTPOM TOPTOBBIX CHEKYASIIUM U BAAIOTHOM ITPOCTUTYIIHH,
9TO CHABHO YAAPHAO TI0 ee pemyTanun. Hecayuaitno croarmansiit Map IO pwuit Ay»xxos, moanu-
CaBILHI pacHopsDKeHne 0 CHoce rocTuHubl B 2001 I., CpaBHUA ee C THUABIM 3y6oMm.!

BocrponsBOAMMBIiT B KHUTe 00pa3 OrPOMHOM FOCTHHHIIB, B IIPOIIAOM BBI3bIBABIIEH
BOCTOPT H BOIIAOIIABINell BCE caMOe IIPOrPeCcCUBHOE, a HbIHe 00eAHeBIIell 1 OKa3aBIIeHCs
II0A YTPO30it CHOCA, B OLIPEACACHHOM CMBICAE CUMBOAUBHPYET COOOI TPAareAHIo Bcert 00AbIION
CTpPaHBI, KOTOPasl paHee TakXXe Ka3aAaCh MHOTHM HCKAIOUUTEABHO IepCIeKTHBHBIM IIPOEKTOM,
HO ITOTepIieAd Kpax U GpakTudecku 6biaa MPU3HAHA HCTOPUIECKO OMHOKOIL.

KoHTpacT MexAy cAABHBIM IIPOIIABIM U HeCCAABHBIM HACTOSIIMM MBI BUAUM yKe B IIePBOM
IPeAAOSKEHHH TIOCBAITEHHOM OT@AIO TAaBbL. 3AeCh KOHCTAaTHPYeTCs 3aMeTHOe IPOTHUBOPeYHe
MEKAY €r0 He AYUIINM COCTOSIHHEM, y)Ke OOHAPY KHBAIOMIIM CAEABI OOHHUIAHIS U YIIAAKA,
1 BCE ellje COXPAHSIONINMUCS ITPeTeH3HSIMI Ha COAMAHOCTD U 9KCKAIOBMBHOCTD: <, HTyprct®

! Ha mecte «HuTypucra» oTkpbian «Putiy» // Komcomoanckas npasaa. 8 poexabps 2006 . URL:

https://www.msk.kp.ru/daily/23820.4/60942/
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OKa3aACsl BECbMa [IOCPEACTBEHHON FOCTHHHLIEN € OOLIApIIaHHBIMI HHTEPbEPAMH U 3aI[PEACAD-
HBIMU LJeHAMH Ha cepBuc> [Abrapsn, 2022, c. 31].

IToxasHasi AeleBast «POCKOLIb>» B COYETAHHUHU C AOCOAIOTHOM HEIPHCIIOCOOAEHHOCTHIO,
HEYCTPOEHHOCTHIO OTAMYAET K ITYHKT OOMEHA BAAIOT, TA€ TPYAUTCSI FePOUHSL. DTO — OBIBIIMI
TOPTOBBII TABUABOH, KOTOPBIN «(aABLUINBO EPEAUBAACS 30A0TOM, CEPEOPOM, CTEKASIH-
HbIM 6AECKOM AQ aMIIMPHBIME 3arOI'yAMHAMU HACMEPTDb IPHBAPEHHOIO K CTEHKE 3epKaAa»
[A6rapsn, 2022, c. 22] ¥ KOTOPBIH, «MOXeT OBITh, AAS IPOARXKH 3a5KUTAAOK ... O4EHD AQKE
6bIA IPUCIIOCOOAEH, HO AAS O6MEHa BAAIOTHI — PEIIMTEABHO HeT> [A6rapsm, 2022, c. 20].
HUcropust obpeTeHunst HOBOro, 60Aee HAU MeHee AA€KBaTHOIO IPEAIIOAATaeMbIM QYHKI[HSIM
TNABUABOHA, TOAHAS «CKAHAAAOB, IMAHTAXA M APYTHX ACACHANIHX AYLITY TPeTbIXaHHi> [ Abra-
pan, 2022, c. 55, pactaruBaetcs 6oaee 4eM Ha TOA M CTAHOBUTCS B KHUT€ OTAEABHOI TEMOTL.

Bcé Ty >xe He OYEHb YAQUHYIO MOMbBITKY IPHCIOCOOUTHCS K HOBBIM YCAOBHUSIM, CKPBITD,
IpHyKpacuTh (B IPSIMOM U IePEHOCHOM CMbICA€ CAOBA) TTyTaiolle 6eACTBeHHOE TIOAOKeHHe
AEMOHCTPHPYET 3304 C 6asTHOM B TOPIOBBIX AAPbKAX, PACIIOAOXKEHHBIX B (Oiie TOCTHHHUILIBL.
Boasuie Toro, 06pas 6asiHa, CAy>Kallero Ternepb IPUMAHKOM AAS TOTEHI[HAABHbIX [IOKYyTIaTe-
Aefl, BBI3bIBAET ACCOLUALIMH C HEIPUKASIHHOCTBIO M A0COAIOTHOM 6ECIIOMOLIHOCTBIO [IEPEA
AWLIOM BHEUIHUX 00cTOsITeABCTB. Ero «ImorycroponHee creHaHne» M «KpacHble 60Ka»
COAEPIKAT OTCHIAKY K TEMe My4eHH4eCKOi cMepTH, rubean. O6pas MOKeT ObITb BOCIIPHHST
KaK CHMBOA TPareAMH TeX MHOTOYHCACHHBIX POCCHSH, KOTOpbIe, AUIIUBIIACH B 1990-e IT.
[PUBBIYHO IIOYBBI II0A HOTAMH, TaK U He CMOTAU HAlTH ce6sl B U3MEHUBIINXCS YCAOBHSIX:

«Kaxxpaoe yTpo ABe XyAeHbKIE IPOAABIIUIbI BHIBOAAKMBAAU OASIH U3-TIOA IPHAABKA H BEIIAAH
Ha yCTPAIlaOIIUHA, HO d9AETaHTHO 06MOTaHHbBII MEPIAKOIEN THPASHAON MACHULIKHN KPIOK.
basH ¢ TOTYyCTOPOHHNM CTeHAaHHEM Pa3BOPAYHBAA IIOAYKPYTOM CBOM MEXHU M IIOKAYMBAACS
Ha CKBO3HSIKE, YKOPU3HEHHO BbICTABUB Ha 0603peHue KpacHble 60Ka. B TeueHwe AHS BCSIK MUMO
HPOXOASIIIIHIL CYUTAA CBOUM AOATOM AEPHYTH 32 CBOOOAHBII peMeHb U H300pasUTh Ha KAQBHATYPe
YTO-TO OTAAACHHO MY3BIKAAbHOE > [A6rap51H, 2022, c. 31-32].

I'xymoe, HeymeAoe MPUTBOPCTBO, TAOXO CKPBIBAIOIee PeaAbHOE TIOAOKEHHE AEA, MbI BUAUM
U B UCTOPUSIX obuTareseit «IHTyprcTa>, 06pasbl KOTOPBIX 0OPETAIOT TPATMKOMUYECKUe
4epTbl. MoAOAbIe ITPOAABIIHUIIEI SAUTHOTO MEXOBOTO CAAOHA, FOPAO PACXaKUBAOIIKe 110 doiie
B POCKOIIHBIX IY0aX C IIPEAYCMOTPUTEABHO CIIPSITAHHBIM B PYKaB IIeHHUKOM H A@MOHCTPa-
THBHO TOBOPSIIHE «HCKAIOYUTEABHO Ha CMeCH HHOCTPAHHbIX S3bIKOB>, B PEAABHOCTH BBIHYX-
AEHBI TepIieTh AOCOAIOTHO XaMCKOe OOpalljeHie CO CTOPOHBI CBOUX KAHEHTOB — «0OpaTKkoB
B MAAMHOBBIX ITHAXKAKax>. «BpaBas, 3akoBaHHAs B YHHPOPMY OXpaHA>» B «yOEAUTEABHO
BBIITMPAIOIell H3-TIOA MHAXKAKA KOOype>» BMECTO OPYXKHsl, KOTOPbIM HAYaAbCTBO He B CO-
CTOSIHHU ee 00eCIIeunTD, XPAHUT «3a00TAMBO HApe3aHHbIe OYTepOPOABI U BCIKYIO APYTYIO
MEAKYIO Tpariesy>» U IpU OrpabAeHUH CIIACAETCS OT MPeCTYIHUKOB 6ercTBoM [A6rapsH,
2022, c. 32-33]. Ilpodeccronapusie obs3annocTu leoprus, Baro6aennoro B [Tonaexas-
Iy PabOTHUKA OAHOTO M3 HAXOASIIUXCS B «IHTypucTe>» 0QHCOB, CBOASTCS K TOMY, YTO
OH <ITyCKAeT IBIAD B TAA3a>: «IIOTPSICAs IIAMKAMH , XEPAHUI], IPUKYPUBAS OT ,3UIIIO" H IIeA-
Kasi AKe30A0ToM pyukoit ,[Tapkep”>» [A6rapsn, 2022, c. 121], repoit cospaeT «BUAUMOCTb
YCIEMHOCTH 1 6e3yCAOBHOI eBpONen3NpOBaHHOCTH acconuaruu>» [Abrapsy, 2022, c. 120].
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B npeacraBaennu cBoux oburareseit «HTYpUCT> — MeCTO AASL H3OPAHHBIX, «TyTh AU
He He6oxuTeaeit> [Abrapsn, 2022, c. 32], Tak 4TO XOAOAHDII IpHeM, okazaHHbI nvu [lonae-
XaBIIeI U ee KOAAETaM, KOTAA Te HAUUHAIOT PabOTaTh B I[yHKTe OOMEHA BAAIOT, He BbI3bIBAET YAHB-
Aenmst. HepoBeprie «KOpEHHbBIX HHTYPHCTOBLIEB> K «OIMACHBIM Uy>KAKaM>, BAPYT [OSIBHBIIIMCSI
B HX «apeoAe obutanus> [A6rapss, 2022, c. 19], cAOBHO 06bIrpbIBaeT H3BECTHDII CTEPEOTHIT
O HETIPUBETAMBbIX K [IPHE3)KIM MOCKBHYAX, A€AAST MAKCHMAABHO OLIYTUMOR IPAHHIIY «CBOI/
TY>KOM >, H3HAYAABHO 3aA0XKEHHYIO B AI0OOI HCTOPHE IIOKOPEHHS CTOAULIBI IIPOBHHI[IAAOM.
9TO omlymeHye YCHAUBACTCS PU3NIECKOMN TPAHHIIeH, H30AUPOBAHHOCTHIO, 3aMKHYTOCTBIO
npocTpaHcTBa roctunup! («B Heasx 6e30macHOCTH 6AOKHPOBAACS BXOA B TOCTHHHMLY...
Houbto Ha TBepckoit 65140 cTpamHo... [ocTHHMLA HUKAKOTO OTHOLIEHNSI K HOYHOM TBepckoit
He MMeAa — OHA JKUAA CBOEH XHU3HBIO ... » [Abrapsm, 2022, c. 203] ), @ TAKKe OTCHIAKOI K 06-
pasy Py6ukona (pexa Kak rpaHuIa) B OMMCAHMM IOBOPOTHOTO MOMEHTA B HCTOPUH Pa3BUTUS
OTHOIIIEHH{1 TePOMHHU C APYTHMHU paboTHuKamu oTeast (« Takum HexutpbM crioco6om Py6uxon
6b1A epeiiaeH, 1 , IHTYpHCT TOBEPHYACS K ACBOYKAM AMIIOM>» [AbrapsH, 2022, c. 36]).

O6pasbl MockBuYekK O. ®. n tetu Nonun
Kaxk samevaer IT. Kpycanos,

«TIOKA MPOCTPAHCTBO He HAMMUTACTCS SPKUMHU XKUSHIMH, )KePTBEHHbBIMH CMEPTSIMH, TAAAHTAMU
U MEUTaMHU ero HACEeAbHHKOB, OHO He OXXUBET, He OAyXOTBOPHTCS, OCTAHETCS IPOCTO KaMHEM,
[IepPeKPeCTKOM, YAUL|el — IpeAMeTOM 6e3 BCSIKOM MeTapHU3HKH U BHY TPEHHETro OTHsl, BETIIAI0-
muM 6e3 IPYCTU ¥ yMUPAIOLIUM Pa3 U HABCETAQ, KaK CAyJaiHas YeIryXa, KaK Belyb 6e3 apoca>
[prcaHOB, 2017, c. 449].

Doxyc Buumanms H. A6rapsis u ee repOHHE — MMEHHO Ha AIOASIX, X XapaKTepax, B3au-
MOOTHOIIEHUSX U CyAbOax. OueHb IPUMEYATEABHO, YTO OOABIIYIO YACTh KHUIH COCTABASIIOT
JacTHbIE HCTOPHHU. MHOTYe U3 HUX BIIMCAHBI B O0IIYI0 KAaHBY CIOXKeTa BECbMA YCAOBHO, IIPEA-
CTaBASIIOT CO0011, HATIpUMep, CUTYAIUH U3 KM3HU Koarer [ToHaexaBImel, X pOACTBEHHUKOB
U 3HAKOMBIX 1 0QOPMAEHBI B KA4€CTBE OTAEAbHbIX TAABOK, HA3BAHHBIX UMEHAMHU CBOUX AAQBHbIX
IepCcoHaXen (<<TPEIIETHaH Haraapsi», «Taasi», «Mukaccarop Aemas, «Iropp>, «Ao6bIt-
yurja Harama>» u AP-)-

HexoTopble U3 9THX HCTOPHI, KAK U II€ABII OAOK HAOAIOACHUIT ABTOPA, IIOCBSII[EHbI TEME
B3aMMOOTHOUIEHMI MOCKBHYEHN M IMPUE3KHX, B TOM YHUCA€ MHOCTpaHIeB. Pasauunsa Mexay
TEMH U APYTUMU aBTOP IIOYTH CTUPAET, KOHCTATHPYsL: « CTpaHHOE AeAO, HO SKUTEAU HOABIINX
TOPOAOB ... He CHABHO OTAMYAIOTCS OT IPOBUHIIUAABHBIX XHUTeAeH > [Abrapss, 2022, c. 69].
CToAKHOBEHHE ABYX IPOCTPAHCTB — CTOAMYHOTO M IPOBHHIJMAABHOI'O — OKA3bIBAETCS MaK-
CHMAABHO MSTKHM, HOYTH 6eCKOHPAUKTHBIM. CHMITATHsI aBTOPA K CBOUM TepOSIM IIPUMHUPSIET
BCEX MEeXAY COOOI, TaK YTO IPAHUIIA «CBOI/dyXo0i> dakrudecku HuBeAupyercs. CobcTBeH-
HO, TaKOH TI0OAXOA OOHApy>KMBaeT ceOst yoke B 3aTAaBHHU NpousBeseHus. C OAHOI CTOPOHBI,
3A€Chb ONIyTHMa HEKOTOPask KOHPAUKTHOCTD, TIOPOKAAEMask OTCHIAKOM K PacxoxeMy IpeHe-
OpeXUTEAPHOMY 0003HAUEHHMIO MOCKBHYAMH IIPHEKHX TOKOpUTeAeit cTosunpl. C Apyroit
CTOPOHBI, 3bIKOBas Mrpa (HapoYHOe M3MEeHEeHNe TPAAULIMOHHO (OPMBI MHOXECTBEHHOTO
YncAa Ha a6COAIOTHO HEAOTHYHYIO 3AeCh pOPMY eAMHCTBEHHOTO YHCAQ) BCE 060padrBaeT
B ITYTKY M CBOAMT KOHQAUKT Ha HeT.
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Ort mocksudest [ToHaexaBImast OAy9aeT HEMAAYIO IIOAAEPXKKY 1 000ppeHue. [AaBHYIO poAb
B ee CyAbOe CHIrPAIOT SKEHINMHEL, YTO CaMO II0 cebe BeCbMa CHMBOAMYHO, IIOCKOABKY MOCKBa,
B mpoTuBoBec IleTep6ypry, TPAAULIHOHHO ACCOLUUPYETCSI UMEHHO C )KEHCKUM HaIaAOM.
Cob6cTBEeHHO, caMa TeMa «IIOKOPEHHSI>» CTOAHI[BI AQET OTCBHIAKY K IIPeACTaBAeHHsIM 0 Mo-
CKBe KaK O TOpPOAe-XKeHII[IHe, BBI3bIBASI ACCOLIMALIMI C 3ABOEBAHIEM FOPAOL, HEIIPUCTYIIHOM
kpacaBuisl. B «IToHaexaBimeii» 60Aee CHABHBIME OKa3bIBAIOTCSI MHbIE ACCOLIUALIMH — CBSI-
3aHHBIE C TPAAUIIMOHHO [IPHIIMCHIBAeMbIME MOCKBe AYIIEBHOCTBIO, PAAYILIEM, MATEPUHCKOM
AXOOOBBIO.

Vke B caMOM HadaAe CBOEro IPeObIBAHIS B CTOAULE T€POHHSI OKa3bIBAETCS CIIACEHA «CepP-
AOGOABHOI TETEYKOM >, KOTOPAsl BBIBOAUT €€, YCHYBIIYIO B AOPOTe, 13 BATOHA HAYIIELO B ACIIO
noespa MeTpo. Aasee 3a0ory o ITonaexasmreit 6epyr Ha ce6st ee Hadaabruna O. . u kBap-
THpHas1 X03s1iKa TeTst [Toas.

IlepBast — «CpeAHECTATHCTHYECKAs], OOMABHO BBIIHBAOLIAS ¥ CTHUXUIHO IIPEAI0OOAET-
cTByIomas rpemnnna» [A6rapss, 2022, c. 116], ona sagacryio rpy6a u 6ecrepeMoHHa,
HO IIPY 9TOM HEM3MEHHO AOOpa M YIACTAHBA, YTO IIPOSIBASIETCSI yoke Ipu rpueMe IToHaexas-
1mei Ha pabory:

«— Yaro xoyemn?

— Her.

— Kowmy 65110 ckasano He mepeants? Haaeit ce6e wato, BOH, BHANIIb, TEPMOC CTOUT HA CTOAE.

ITeuenbe Bo3bMu. U caxapy B 4ail OAOXKHM, TPU KycKa. A Ayduile yeTsipe> [Abrapsy, 2022, c. 16].

O. ®. c HeBepOATHOI 9Hepruesi 3alUIAeT CBOMX COTPYAHHI], OIIPABABIBASI UX IIPH HEOO-
XOAMMOCTH IepeA Ha4aAbCTBOM M OFOPKHBASI OT BBIIIAAOB CO CTOPOHBI 000CHOBABIIMXCSI
B «MHTyprcTe» npocturyTok. C Hell «AeBOYKM GBIAM KaK 32 KAMEHHOI CTeHO!» [ A6rapsH,
2022, c. 128].

Terst IToast — coBceM HHasi, HO TakKe okpyxaeT [ToHaexaBIyio 3a60TO U BHUMAHUEM.
OTO — >KeHIIMHA HEeAeTKOF CYAbOBI, [IePEeXKUBIIIAS TPATEAHIO HECOCTOSBIIETOCS MATEPHHCTBA
u ceftuac Buasmas B [lonaexasmeit AUTS, Hy>xparomeecss B momMomu u omnexe. Ters Ioas
TAIUT TEPOHHIO AO KPOBATH, KOTAQ Ta 3achlllaeT Ha KyXHe, CTAaBUT el Ha IPUKPOBATHYIO
TyMOOuKy UKOHKY Doxkbeit MaTepH, BbIXaXHBaeT ee, KOTAA Ta 3a00AeBaeT, COOMpaeT ee Ha CO-
OecepOBaHIe, yTeIlaeT, KOTAQ y TOH yMupaeT 6abymika. Papu [ToHaexaBinest oHa rOTOBA HATH
Ha KOHPAUKT CO CBOUMH POACTBEHHHKAMH 1 FOTOBA OCTABUTb ee y Cebs B KBapTHpe Oecraar-
HO, B KOHIIe KHHUTH, 00palasich K FepOMHe, Ha3bIBAET ee «AOUKOM>.

ITpumeyareabHo, uTo 06€e reportn — teTs IToast u O. O. — 0Ka3bIBAIOTCSI CBSI3aHbI € IPO-
CTPaHCTBOM He-yAullbl. B caydae c Tereit [loaeit — aT0, KOHEYHO, IPOCTPaHCTBO AoMa, Tpa-
AHIIMOHHO HCIIOAHEHHOE TeIIAOM, YIOTOM, YyBCTBOM 3al[HIeHHOCTH, AyLIIeBHOM OAU30CTBHIO,
a B cayyae ¢ O. . — mpocTpaHCTBO 0OMEHHOTO IYHKTA, KOTOPOe, HECMOTPsI Ha BHELIHIO0
(aABIIMBOCTD B BUAE «BCSAKUX BbIYyPHBIX 3aroryAut>» [A6rapss, 2022, c. 20], ycuansamu
FePOMHHU TAaKXXe CTAHOBUTCS OCTPOBKOM HCKPEHHOCTH, AOBEpHS 1 B3aUMHOI ITOAACPKKH.
VIMeHHO 3TH MIPOCTPAHCTBA OKA3BIBAIOTCS OCHOBHOM CIIEHOM AASL Pa3bIIPHIBAIONIMXCS CO-
OBITHIT, B TO BpeMs KaK AeTAAbHbIE OIHCAHMS BHEIIHEH CPEAbl OCTAIOTCS B HauaAe KHHIHU:
y ITonaexapurest mosiBasiecst ee Mocksa. PacckaspiBast ToApyTe O IePBbIX HEACASIX pabOTHI
B 00MeHHOM ITyHKT€, FepOHHSI, B HAYaAe KHUIU IIPEACTAIONAs [IepeA YNTATeAeM PACTEPSIHHO
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6peayieii o [leTpoBke AeBuUllei, «Pa3AABACHHOR 3TUM HOBbIM, OTPOMHbBIM TOPOAOM>, 32-
KAHJHMBaeT ITHChMO CAOBAMU: «32a IOCAEAHHE TIOATOAR 51 BIIePBbIE HAIIAPUAA TBEPAYIO TIOUBY
nop Horamu. MockBa MeHs, KasKeTcs,, puHsiAa> [Abrapsn, 2022, c. 18]

3aknoyeHue

B xuure «IToHaexapmasi»> Hapuns A6rapsiz Mocksa 1990-x IT. mpeACcTaeT B COBOKYITHOCTH
CBOMX AQHAIIAQTHDBIX, TOIOHUMHYECKUX U COITMOKYABTYPHBIX XapakTepuctuk. IIpocTpancTso
rOpPOAQ 3aMIOAHSAETCS TTeYAAbHBIMHU PeAAUSIMH TOIO BpeMeHH — CTHUXUHHOMN YAUYHOM TOPrOB-
Aeil, 3aIyIIeHHBIMHU YAUIIAMH, He BUAQHHBIMHU PaHee U BbI3bIBAIOIUMH BOCTOPT UMIIOPTHBIMH
TOBapaMH, HEAOCTYIIHBIME AASL OOABIIMHCTBA FOPOXKAH, IPOCTUTYTKAMH, «OpaTKaMu> 1 Mac-
CO IPUe3)XMX, NIIYITNX B POCCUICKOMN CTOAHMIIE CITACEHHs OT HUIeThl. MockBa BOCIIpUHH-
MaeTcst KaK TOIIOC YIIAAKA, ACTPAAALIMH, YHBIHUSL. MHOTHe 00pa3sl 00peTatoT CHMBOAMYECKOE
3By4YaHHe, BOIAOIIAS COOO TPAareAHio KPU3UCHOM IIIOXH.

C ApyTO#i CTOPOHEI, IT0 Mepe OCBOEHHS TepOMHel IPOCTPAHCTBA HOBOTO AAS Hee FOPOAA
y MOCKBbI MOSIBASIIOTCS MHbIE YePThI: PaAylIre, AyIIeBHOCTb, MaTepUHCKOe Terao. B 3Ha-
YUTEABHOM CTEeNeHU 3TH KauecTBa, CBA3aHHBIE C M3BECTHBIMH IpeACTaBAeHHAMH 0 Mockse
KaK O TOPOAe-)KeHIUHE U TIOTOMY TPAAUIIMOHHbIE AAS €€ MUPOIIO3THKHY, AKTYAAH3HPYIOTCS
o6pasamu MmockBuaek O. @. u TeTu IToan, xotopsie 6epyT IToHaexaBLIyIO [TOA CBOIO 3AIIUTY,
OKpY’XaIoT ee 3a60To0i1 1 BHEMaHueM. [TocTenenno Mocksa craHOBUTCS Aast [ToHaexaBeit
«CBOeI1>, & ee CYACTAUBASI HCTOPUSL, SBASIIONIASI COOOFT BAPHALHIO HA H3BECTHYIO TeMY «IIO-
KOPEHHsI> CTOAMIIBI IPOBUHIIMAAOM, OKa3bIBACTCS He HCTOPHEH KapbepHOTO yCIlexa, a HCTO-
pueit aro6Bu. Hecay4arino kHura sakaH4uBaeTcs crpokamu: «Moeit Mockse — ¢ A1060BbIo,
H. A6rapsn» [A6rapsn, 2022, c. 222].
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