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AHHOTAUA

Hayunas ¢aunractuka (H®) npencrasnser ocoOblil HHTEpecC A uccneqoBareneil, pabora-
oIx B 001aCcTH KOTHUTHBHOH JIMHIBUCTUKH U MTO3TUKHA. DTO MOKHO OOBICHUTH TEM, 4TO
Hay4Has (h)aHTACTHKA CO3MAET (M MOANEP/KUBAET) BBIMBILIICHHbIE, AbTEPHATHBHBIC MHUPBI,
KOTOPBIE OZHOBPEMEHHO YUY IbI U IOHSTHBI YHTATEISIM, 8 «CTPAHHOCTBY («OTUYKIACHHOCTD )
3THX 00pa30B MOXET MPOJIUTh CBET HA MPOLECC CO3AAHUS MEHTAIbHBIX KOHCTPYKLHH,
MOJYYUBIINX B KOTHUTHUBHOHN JTMHTBUCTHUKE HA3BaHUS TEKCTOBBIX MHPOB U MCHTAJIbHBIX
MPOCTPAHCTB.

Korna mucarenu HaydHol dhaHTacTHKU U (DIHTE3N CO3JAIOT CBOM BBHIMBIILICHHBIE MHPHI,
OHH II0JIATAlOTCS Ha CYIIECTBYIOIINE HMOHATUS «CTPAHHOIO» U «3HAKOMOIO». JTO CTaHO-
BUTCSl 0COOCHHO MHTEPECHO VIS MCCIEAOBAHUS B PaMKaxX CTHJIMCTHKH B OOIIEM 3a CUET
0COOCHHBIX CTHIMCTHYECKUX OCOOCHHOCTEH NaHHBIX JKaHPOB, UTO BKIIIOYACT YHUKAIbHbIC
1 HeoOblYaliHbIe XYA0KECTBEHHbIE 00pa3bl, IKCIIEPUMEHTHI C HAPPATUBHOH CTPYKTYPOH U
JIMHIBOKPEATUBHOCTHIO (CO3/IaHHEM HOBBIX CJIOB MJIM MCIIONB30BAaHUEM CYIIECTBYIONIINX B
HOBOM 3Ha4eHUH). OCOOEHHO MHTEPECHBIM 3TO MPECTABISAETCS Il KOTHUTUBHON CTHIH-
CTHKM C TOYKH 3pEHHS MpUMeHeHHs Teopur TeKcToBbIX MUpoB (Text World Theory, wmm
TWT; u3navansHo coznana [Tomom Beptom B 1999 1), mockonbKy KiTt04eBO# 0COOEHHOCTHIO
(paHTaCTHUECKHUX TEKCTOB SIBISIETCS CO3IaHNe HOBBIX MUPOB. TakuM 00pa3oM, (haHTacTHKa
HPECTABIAETCS OTIMYHBIM TPUMEPOM [T TEOPUHU TEKCTOBBIX MUPOB.

B pamkax naHHO¥ CTaThy 51 pacCMaTPUBAO CO3/IAHKE HOBBIX MUPOB B IOBECTH AMEPUKAHCKOTO
nucarens-panracra Aizexka Asumosa “The Bicentennial Man” (B pycckom nepeBoie —
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«JIByxcotnerHuii uenoBek»; aara myonukanun — 1976 r.). OCHOBHON MHTEPEC yAeIsIeTCs
CTPYKTYPHOMY MHOTOOOPA31E0 TEKCTOBOTO MHOTOMUPHSI IPOU3BEICHHSI, B KOTOPOM TEKCTOBBIC
MHPBI MOTYT OBITh CTPYIIIUPOBAHBI B 3aBUCKMOCTH OT TOTO, HACKOJIBKO «(paHTaCTUUHBIMI
OHH MPEJICTAIOT MEpe]] YUTATEIIIMH, U KaK 3TO BIXSET Ha 00I1ee MPEACTABICHUE YhTaTeNIeh
0 TIOBECTH B IIEIIOM.

KuioueBbie c10Ba

Haquaﬂ (I)aHTaCTI/IKa, A. A3I/IMOB, TCEKCTOBBIC MUPBI, TCOPUSA TECKCTOBBIX MUPOB, KOTHUTUBHAS
JIMHITBUCTHKA, KOTHUTHBHAA IO3THKA.

DOI: 10.21684/2411-197X-2017-3-2-109-121

BBenenue

B Teopun TexcroBbix mupoB (Bept [13], ['aBun3 [6-8]u 1p.) MeHTaIbHbBIE penpe3eH-
TalH, Ha3bIBaeMble COOCTBEHHO TEKCTOBBIMU MUPAaMH, TOMHUMO MUPOOOPa3yIOIINX
9NIEMEHTOB (IEHKTHYECKHX KaTeropHid, HA OCHOBE KOTOPBIX MBI 1 000Cc00IIeM APYT
OT Aipyra pa3iuuHble TEKCTOBBIE MUPBI) 001aal0T XapaKTePUCTUKOHN «I0CTYITHOCTHY
(accessibility) mo oTHOIIEHHIO K MHPY IUCKypca. Ha ocHOBaHHMHM 3TOW XapakTepH-
CTHKH MO’KHO BBIJICTTUTH MUPBI IOCTYITHBIE JJIs1 Y4aCTHUKOB TUCKYypCa —B YaCTHOCTH,
yurarens — (participant-accessible) u JOCTYIHBIE UMb 715l TEPCOHAXKEH TEKCTOBBIX
MHUpOB (enactor-accessible), T. €. HEIOCTYHBIE ISl YATATETIS.

Hcnionb3yst onpeeneHus paHTaCTHUKH KaK dKaHpa, OIHCHIBAIOIIETO HEBO3MOKHBIE
B MUPE YUTATEIs] BEIIH U COOBITHS, MBI MOXKEM OOBEHMHUTH KIACCUPHUKALIUIO TEK-
CTOBBIX MUPOB Ha JIOCTYITHBIC ¥ HEJIOCTYITHBIC YUTATEII0 BMECTE C KiIacCH(UKaIeH,
HCITOJIb30BaHHOM B pabotax Auapeeoii [ 1] u [lomsHcKkoit [2], KoTopast mompas3aess-
Jla MUpBI Ha KBa3upeajbHble U (aHTacTHueckue. B TakoM cilyuae KBa3upeasbHbIE
MUPBI MbI OyJIeM pacCMaTpUBaTh KaK T€, B KOTOPBIX YUTATENIb MOT' Obl OKa3aTbes (C
MIOIIPABKON HA TO, YTO OHU BCE PABHO BBIMBIIIEHHBIC U MOTYT OIIUCATh [TOXOXKHE HA
peasbHbIe, HO HECYIIECTBYOLIME MECTA, IPEAMETHI U SIBJICHHS ), & (JaHTACTUUECKHE —
KaK MHUpPBI, B KOTOPBIX YATATEJIb HE MOKET OKa3aThCs 110 3aKOHAM CBOETo Mupa (T. €.
9TO CUTYalUH MEPEeMELICHUSI BO BPEMEHH WJIM MEXK3BE3IHBIX MEPEJICTOB U MHOTHE
Ip. momyJsipHble (aHTacTHYecKre TeMbl). DaHTacTUUECKUi TEKCTOBBIM MUpP OyneT
omn4aThes (paHTACTUUECKUM ACHKCHCOM, T. €. OTIMYHBIM OT PEallbHOIO MECTOM,
BpPEMEHEM /TN IepCOHaKaMH (KaTerOpHH COLMAIbHOTO M AMIIATUHHOTO AeHKCHCca
y’Ke HE UTPAIOT TYT Takol OOJBILION POJTH, XOTS MOTYT OBITH UCKJIIOUCHHUS).

[TpuBsizka K MUpY YMTATEIsI HEOOXOIMMA, C HAIeH TOUKHU 3pEHUS], TOCKOJIbKY, KaK
nucan L. TonopoB u ap. ucclienoBaTeny kaHpa U MucaTeIn-(paHTacTbl, pelieHre o
(haHTaCTHYHOCTH MPOMCXOSIIETO YATATENb IPHHUMAET Ha OCHOBE 3HAHUH O CBOEM
mupe [4]. [Ipeanonaraercs, 4To YuTaTENH OY/IET UCIBITHIBATH HEKOTOPBIE TPYIHOCTH,
MBITAsICh TIPEJICTABUTH ce0sT B HOBOM JIJIsl HETO MUPE, O KOTOPOM OH MaJIO 4ero 3HaeT.
Ho 3T0 1 ecTh Ta MOTHBAIIHS, KOTOpAs BIIEUET YUTATEIEH 00Opamarscs K )kaHpy Ha-
yuHOU (aHTacTHKH — TO, uTo Jlapko CyBHH 30BET KOTHUTHBHBIM OTUYKJICHUEM
(cognitive estrangement) [11, 12].
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BapuarnBHO, MOMUMO KBazupeajbHBIX U (AHTACTUYECKHX MHPOB MOXKHO BBI-
JISJIATH ellle KBa3hupealbHbIe MUPBI C BKPAILICHUSAMH (DaHTACTUYECKHX AJIEMEHTOB [3].
Crozia OTHOCATCSA MUPBI, CKOpPEE COOTBETCTBYIOIINE KBa3HPEATbHBIM (T. €. UNTaTelh
B IIEJIOM HE HCIIBITHIBACT MTPOOIIEM, TIPECTABIISAS CeOsl B OMMUCHIBAEMOM MHpE) 32 HC-
KIIOYEHHUEM OJIHOTO-IBYX (PaHTAaCTHUECKHX JomyuieHus. OHU MOTYT HE BIHSAThH
CHJIBHO Ha CIOKET MPOM3BENEHUS, HO Y)K€ OTIIMYAIOT €ro OT 0oJee peasmCTHIHBIX
JKaHPOB.

ITomoGHas knaccupuKaus HalTOMUHAET TUITOJIOTHIO 32 aBTOPCTBOM MHaTpa, Ko-
TOpHIiA BeIIENsAeT 4 Tumna Happatusa [9, 10]: (1) mpousBeneHust TOYHBIE B HICTOPUYE-
CKOM IIJIaHe (Harp., CM. ICTOPUYECKHE POMaHbI); (2) MPOM3BEICHHSI, OTHMCHIBAIOIINE
BooOpakaeMbIe BApUAHTHI COOBITHH, KOTOPBIE MOTJIN OBI OBITH PEATBHBIMHU (CTPOTO
pearuCTUYHbIC TEKCTHI IO MATPY; B LIETIOM, CIOAa OTHOCSITCS OOJIBIIMHCTBO XY/I0Ke-
CTBEHHBIX TEKCTOB HE (p)aHTACTUUECKHUX >KaHPOB); (3) MpOU3BENEHNUS, B KOTOPBIX HET
YETKOU IPaHN MEX]Ty «BO3MOXKHBIM» U «COBEPIIIEHHO HEBO3MOKHBIMY (TomopoBckoe
omnpejenacHue (paHTaCTUUECKOTO; CHOjIa OTHOCATCS OOJIBITUHCTBO (DaHTACTHYSCKUX
TIPOU3BEACHHUH ); ¥ (4) TPON3BEIACHHUS, ONTMCHIBAIOITNE COOBITHS, KOTOPhIC HUKOT/IA HE
CTaHyT BO3MOKHBIMH («HEOOBIKHOBEHHOE» 110 TOIOPOBY; 3TO 0OBIYHO a0CYypIUCTCKUE
Y CIOppEANNCTHYECKHE TPON3BEICHIS).

Uckmrouenue kinaccuduranuu AHIPEeBOH OT TaKOBOH MATpa B TOM, YTO OHA HE
BbIIETsIeT MUPHI (1), TOCTOMBKY MX CJIOKHO OTHECTH K XyH0KECTBEHHBIM (3TO NUMEH-
HO YTO HCTOPUYECKHE MTPOU3BEICHHNS), a TaK THIIHI (2), (3) 1 (4) HATOMHUHAIOT, COOT-
BETCTBEHHO, KBa3upealbHbIe, KBA3UPEATbHBIMU C dJIEMEHTaMH (DaHTaCTHYECKOTO U
(hanTacTuaeckue MUpPHI (pa3se uto TogopoBckoe moapasaeneHue Ha haHTaCTHICeCKOE
1 «HEOOBIKHOBEHHOE) 3aITy THIBAET, TOATOMY MBI ITpeHeOpeKeM UM B JaHHOU padoTe).

Jlyume Bcero knaccudukaiuss AHIPEeBOM JIOKUTCS Ha MPOU3BEIACHUS BPOJIE
«"appu otrepay x. Poynunr [2] unu «Xponuk Hapuuun» K. JIstouca [5], B KoTO-
PBIX U3HAYAIBHO MPHUCYTCTBYET MPOTHBONOCTABICHHE (PaHTACTHYECKOTO U HedaH-
TaCTHYECKOTO: MHP BOJIIIECOHNKOB U MUP MarrmioB (JIOAeH 0€3 MaruaecKux Crocoo-
Hoctel; Poynunr); BommeOnas crpana O3 n Kanzac (BoikoB); BommeOHbIH MUp
Hapuun n Jloanon (JIstonc). B nmponssenenusix 6onee paHnTacTHUECKON HApaBiieH-
HOCTH TIPOSIBIISIETCS CKOpEE TIEPEKOC B CTOPOHY (PaHTACTUIESCKUX MITH MUPOB C dIIe-
MeHTaMH (PaHTACTUYECKOTO, YTO HE TaK YAWBUTEILHO, YUUTHIBast UX skaHp. Hampumep,
B “Bicentennial Man” eqnHCTBEHHBIE CITy4an KBa3UpeaIbHBIX MUPOB IIPUXOATCS Ha
T€ MOMEHTBI, KOTZIa U3 ONMCAaHUs HE OYeBHUHA (aHTACTUUECKasl CYyIIHOCTh MPOHC-
XOJIAIIETO, ¥ TO ’TH MOMEHTHI JUISTCS HE JJOJITO W BCKOPE CMEHSIOTCS Ha (DaHTaCTH-
YeCKHe MHUPBI WIIM MHUPBI C JIEMEHTaMH (DaHTacTUUECKOTro (UTO YK€ OOBSICHSETCS
aBTOPCKUM cTuieM [3]).

Tunosorus TexcToBbIx MUPoB npousBenenus “The Bicentennial Man”
TUIOTOTHIO TEKCTOBBIX MUPOB B IaHHOM IIPOU3BEAECHUM MOKHO NPENCTaBUTH Clle-
JYIOIUM 00pa3oM:

— KBasWpeallbHbIe MUPBI;

— J0M ceMbU MapTHHOB;
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— BU3UT DHJPIO K XUPYPTY;

— KBa3HWpealbHbIC MUPBI C BKIIOYCHHUEM (DaHTACTHUECKUX DIIEMEHTOB;

— JI0OM ceMbd MapTHHOB 1 poboTa DHIPIO;

— oduc xupypra-pobdora;

— peruonanbHbI opuc US Robots & Mech. Men;

— cyn HaJ po0oToM;

— oduc ropunnueckoit kommanuu Feingold (Bmocnencreun: Feingold&Martin);

— MHp HeJAIeKoro Oyaymiero (TI0 COCTOSHUIO Ha HAYall0 TPOU3BEICHHS );

— (haHTaCTUYECKUEC MUPHI;

— JlyHa;

— MHp JaJIEKOro Oyaymiero (1o COCTOSTHUIO Ha KOHEI[ IIPOU3BEICHUS).

B kauecTBe KBa3zMpealbHBIX MUPOB, KaK YK€ TOBOPHIIOCH BBIIIE, Mbl BBIJICITHIIN
TEKCTOBBIC MHUPBI 0€3 KaKMX-THO0 (PaHTACTUUECKHIX JIEMEHTOB B JICHKCHCE OTPHIBKOB.
KBazupeanbHbIMU MEpaMH C BKIIIOUEHHEM (DaHTACTHICCKHUX JIEMEHTOB CTaJId MHUPBHI,
OTJIIMYAIOIINECS OT MPOCTO KBa3HpeaTbHbBIX BKIIOYEHHEM (DaHTACTHUECKUX TIepCOHA-
el (3T0 OB MPEeNMYIIECTBEHHO JeMKcHue mepcoHaxei). Eciau xe moMnmMo 3Toro
HUMEIUChH elle (PaHTACTHYCCKHE DIIEMEHTHI B IPYTUX JCHKTHUECKUX KaTeropusx, B
YaCTHOCTH, JIeHKCUCE BpeMeHH (yKa3aHue Ha Jajekoe OyayIee) i Mecta (YrmoMu-
HaHWEe 3eMHOU KOJIOHHUH Ha JlyHe).

Kak MOXHO 3aMeTHTh, B JAHHOM NPOM3BEICHUN HMMEIOTCS ITPUMEPHI BCEX BBI-
IIEyTIOMSHYTHIX THIIOB TEKCTOBBIX MUPOB, IIPHYEM 3/1€Ch HaOIItonaeTcs mpeolnagannue
KBa3upeaJbHBIX MUPOB C BKIIOUYEHHEM (DaHTACTHYECKUX JIEMEHTOB (6), B TO BpeMs
KaK MPOCTO KBa3HpPEAIbHBIX MHPOB M (DaHTACTUYECKHX B JJAHHOM ITPOU3BE/ICHUH
OBLITO BBIJICJICHO TIO JIBA.

DTO MOXET TIOKa3aThCsl HECKOJIBKO YIUBUTEIBHBIM JUUIsl (PaHTACTHYECKOTO TPO-
W3BEJICHHSI, OTHAKO, €CIIN TOCMOTPETh Ha 00bEM OTPHIBKOB TEKCTa, KOTOPHIE COCTaB-
JISIFOT KBa3UpeallbHBIE MUPBI, TO MO)KHO 3aMETHTh, YTO OITUCAHUE ITOI0OOHBIX MUPOB
3aHMMAaeT MaJTyIo 4acTh MPOU3BEICHNS B OTJINYHE OT KBAa3UPEaTbHBIX MUPOB C BKITO-
YyeHneM (paHTaCTUYECKUX JIEMEHTOB U (paHTaCTUYECKUX MUPOB.

Ecnu sxe cMoTpeTh Ha pactpe/iesieHre 3THX Pa3IMIHbIX MUPOB B XPOHOJIOTHYECKOI
Y CIOXKETHOM TUIOCKOCTSAX, TO 3aMETHO OyZIeT pacrpeielIeHe TUIIOB MUPOB OT KBa3H-
peasbHbIX 10 PaHTACTUYECKHX (C HEOOJIBIINM HCKITIOUCHHEM ).

Pacnipenenenue TeKCTOBBIX MUPOB IMPOU3BEIEHUS COTTIacHO (alyre rpecTaniie-
HO B Tabmute 1.

Takoe pacnpeerneHue MUPOB, ¢ OJTHON CTOPOHBI, COOTBETCTBYET XPOHOJIOIHYE-
CKOMY Pa3BUTHIO JICHCTBHI B TOBECTH: COOBITHS B HEW TIPOUCXOAT HA MIPOTSKEHUH
200 set, ¥ Te MUPBI, KOTOPbIE OBUIM TEOPETUUECKHU JOCTYITHBI /IS YNTATENS B CAMOM
Hauaje, Bce 0oJbIe U O0JIbIIe OTAAJSIOTCS OT Hero ¢ TeUeHHEM BPEMEHH B MIPOU3-
BEJICHUU.

C apyroit CTOpOHBI, CIOKETHOE pacIpe/iesieHue TEKCTOBBIX MUPOB, HAYHHAIOIIE-
ecsl ¢ KBa3upeasbHBIX, 110 HAIlleMy MHEHUIO, 00JIerdaeT YUTaTeNbCKOEe BOCTIPUSATHE
TEKCTa U €r0 «BXOXKICHUE» B TEKCTOBBIC MHUPHI (Tadiuma 2).
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Tabnuya 1

PacnpesesieHne TeKCTOBBIX MUPOB
NMpouU3BeAeHNs coriacHo (ady.ie

Table 1

Text worlds’ distribution
according to fabula

No Tun TekcToBoro Mmupa Ha3zBanue TexkcToBOro Mupa
1 KBa3upeaabHbI MUP JIOM ceMbU MapTHHOB,;
KBa3UpEATbHbIH MU C BKITIOYCHHEM
2 JIOM ceMbi MapTrHOB U po6oTa DHIpIO;
(aHTaCTUYECKUX EMEHTOB
KBa3UPEATbHbII MU € BKIIIOYCHHEM .
3 P p peruonainbshelit opuc US Robots & Mech. Men
(haHTACTHYECKUX IIIEMEHTOB
KBa3UpEaIbHbI MUP € BKIIOYCHHEM
4 Cya Haj poboTOM;
(haHTACTHYECKHX IIEMEHTOB
5 KBa3MpeaIbHBIH MUP C BKIIOUCHUEM o¢uc ropuanyeckoit komnanuu Feingold
(baHTaCTHYECKHUX AIEMEHTOB (BmocencrBum Feingold&Martin);
6 KBa3UpEaTbHbIH MU C BKIIOYCHHEM MHp HeIaJeKoro OyayInero (1o COCTOSHHIO
(haHTACTHYECKUX EMEHTOB Ha Ha4aJIo MPOU3BEICHHS);
7 (aHTacTHYECKUH MUP Jlyna;
. MHp JAJIEKOT0 Oyaymiero (1o COCTOSHUIO
8 (aHTacTHYECKUH MUP
Ha KOHEIl IPOU3BE/ICHNU);
9 KBa3UpeaTbHbII MUD BH3UT DHJIPIO K XUPYPTY;
KBa3UpEaTbHbIH MU C BKIFOYCHHEM
10 BU3HUT JHIPIO K XHUPYPry-poOOTYy.
(haHTaCTHYECKHX DJIEMEHTOB
Tabnuya 2 Table 2

CroxeTHOE pacnpenejieHie TeKCTOBbIX MUPOB

Text worlds’ distribution according to plot

Ne Tumn TexcToBOro Mupa Ha3BaHue TeKCTOBOro Mupa
1 KBa3MpeanbHbIH MUD BH3HUT DHJIPIO K XHPYPTY;
) KBa3UpEAIbHBIH MUp C BKITIOYCHHEM BUSHT DHIDIO K XHDYPIY-DOGOTY:
(haHTaCTHYECKHX JIEMEHTOB P PYPry-poboty;
3 KBa3HUpeaIbHbIi MUD JIOM ceMbU MapTHHOB;
KBa3UpEATbHBIA MUD C BKITIOYCHHEM
4 JIOM ceMbu MapTrHOB U poOoTa DHIpIO;
(haHTaCTHUECKUX DIEMEHTOB
KBa3UpeAIbHBI MUp ¢ BKIIFOYEHHEM .
5 P p peruonanbHbii oduc US Robots & Mech. Men
(haHTaCTHUECKHX IEMCHTOB
KBa3UpeabHbIIl MUp C BKIIFOYEHUEM
6 Cy/l Haz poboTOM;
(haHTaCTHUECKHX IEMCHTOB
7 KBa3MpeaabHbIH MUP C BKIIOUCHUEM o¢uc ropuanyeckoit komnanuu Feingold (mo-
(haHTACTUUECKUX IIEMEHTOB cnencrue Feingold&Martin);
g KBa3UpEAIbHBIH MUD C BKITIOYCHHEM MHp HEJAJIEKoro OyayInero (1o COCTOSHHIO
(aHTaCTUYECKHX IIEMEHTOB Ha Ha4aJo MPOU3BE/ICHHS);
9 (aHTacTHUECKUI MUP Jlyna;
. MHP JATIEKOT0 OyIyIIero ([0 COCTOSHUIO
10 | danractuueckuii Mup p Yy (
Ha KOHEIl TPOU3BE/ICHNUS).
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PaccmoTrpum monmpoOHee mMpuMepsl KaXKIOTO W3 PA3THYHBIX THIIOB TEKCTOBBIX
MUPOB MPOU3BEAECHUS B CJIEIYIOIINX IJIaBax.

KBazupeanbHble MEUPBI IPOU3BeICHUS

Kak yxe OpUTO CKa3aHO, IOBECTh HAYMHAETCA C KBa3WpeanbHOTO Mupa. OTPHIBOK,
COCTABIISFOIINI ATOT TEKCTOBBIA MHP, COCTOUT BCETO M3 YETHIPEX ab3alleB U Ipe/l-
CTaBJIEH HUXKE.

B Texcre HamMu OBUTH OTMEYEHBI pa3IUYHbIC IEHKTHYECKIE BBIpaKEHUs, 000-
3HAYaIoNMe JEeHKTHUEeCKHEe KaTeropuu MecTa (IIPEeUMYIIeCTBEHHO JOKATHBBI —
MMEHA CyIIECTBUTEIIbHBIC M HapedHs B POJIX OOCTOSTEIHCTB MECTa), BpeMEHHU
(TeMmopaTHuBBI, BKIFOYAIOIINE UMEHA CYIIECTBUTEIbHBIC M HApEUrs B POl 00CTO-
ATENLCTB BPEMEHH), MepCOHaKkel (MMeHa CYIIeCTBUTEIbHBIE U MECTONMEHHS ), a
TaK)ke COIMANIbHBIN (MMEHa CyIIeCTBUTEIbHBIC, BEIPAXKAIOITNE COITHATHHBIC POJIH)
Y OMIATUHHBIA JTIEWKCHC (SMTUTETHI, CIIOBAa C SAPKO BBIPAKEHHOW SMOIMOHAIBHOMN
KOHHOTAIHEH).

Ompuigox 1:

Andrew Martin said, “Thank you,” and took the seat offered him. He didnt look
driven to the last resort, but he had been.

He didnt, actually, look anything, for there was a smooth blankness, to his face,
except for the sadness one imagined one saw in his eyes. His hair was smooth, light
brown, rather fine; and he had no facial hair. He looked freshly and cleanly shaved.
His clothes were distinctly old-fashioned, but neat, and predominantly a velvety
red-purple in color.

Facing him from behind the desk was the surgeon [D3; D4]. The nameplate on the
desk included a fully identifying series of letters and numbers which Andrew didn't
bother with. To call him Doctor would be quite enough.

“When can the operation be carried through, Doctor [D3; D4]?” he asked. [Asimov,
1947]

B nanHOM OTpbIBKE MOXXHO OOHaApyKHUTh JoKaTuBhl (the seat; from behind the
desk; The nameplate on the desk), cBolicTBeHHBIE 00BIYHO OPHUCHBIM IPOCTPAHCTBAM;
JEeHKTUYecKas KaTeropys BDEMEHH CHEelUalbHBIMU BEIPAKCHUSMH HE BBIPAXKEHA; U3
NepcoHaXXel ymoMsaHyThl DHAPIO U Bpad-xupypr (Andrew; surgeon; Doctor); ymo-
MHUHAHHUE MTOCIEIHEr0 CIYKHUT TaKKe M BBIPAKCHUEM COLMAJIbHOIO AEHKCHCa, IO-
CKOJIBKY JIaHHBIM MEPCOHAX IMOIyYHII CBOE UMl (KOTOPOE Aa)Xe U HE UMS B ITOJTHOM
CMBICJIE 3TOTO CJI0Ba) MO Boel npodeccu, T. €. — COLUAIBHON POIH.

Ha ocHoBe manHON MHGOpPMALMK U3 3TOTO OTPHIBKA YUTATENb YK€ MOXKET CO-
CTaBUTh MEHTAJIbHYIO PENPE3EHTALIUIO POUCXOISIIECIO — BU3HTA DHIPIO K XUPYP-
ry (puc. 1).

BrIipakeHust sMnaTuitHOTO IefKcHca TakKe MPUCYTCTBYIOT B OTpBIBKE (driven to
the last resort; sadness), HO OHM HE CTOJILKO IOMOTAIOT B CO3JIAHUHU TEKCTOBOTO MHUDA,
CKOJIBKO CO3Jar0T arMocdepy, 00Jerdast YnTaTelto ColepekuBaHue MepcoHaxaM (B
JaHHOM Cllyyae — IJIaBHOMY T'epoIo).
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TexcroBblil MUp «BH3UT DHAPIO K XHPYPry»

MeCTO: o¢uc xupypra
(the seat; from behind the desk; the nameplate on the desk)

BpeMS: YCIOBHOE HACTOAIIEE (B JAHHOM OTPBIBKE TOUYHO HE BBIPAKEHO)
TIEPCOHAKH: Andrew Martin, surgeon (Doctor)
OTHOLICHHUS: «Bpay-nanueH (surgeon; Doctor)
OMOII. aTM.: rpyctsb, otdasHue (driven to the last resort; sadness)
Puc. 1. KBazupeasbHbIH TEKCTOBBIN Fig. I. Quasi-real text world
MHUp «BU3UT DHIPIO K XUPYPTY» “Andrew’s visit to surgeon”

Kak BHIHO M3 JaHHOTO OTPBHIBKA, aBTOP 37I€Ch OMUCHIBACT BIIOJIHE OOBIACHHBIN
BU3UT MaienTa K Bpauy. Cpenu A1eHKTHYECKUX BBIPaXKEHHUH, CO3At0IINX 3TOT TEK-
CTOBBIIl MHp, HET HUYEro, YTO 3aCTAaBUJIO OBl YUTATENs] YCOMHUTHCS B PeaMCTHU-
HOCTH TIPOUCXOJIAIIETO. Ha 3TOM 0CHOBaHWYW JaHHBIN TEKCTOBBIA MUP OBLT OTHECEH
B KaTE€rOpHUIO KBa3HUPEaIbHBIX MUPOB.

Bropoii kBazupeanbHbld MUp B JaHHOM rpymnie — «JloM ceMbr MapTUHOBY —
TaKXKe XapaKTepPHU3yeTCsl UCTIOJIb30BAHMEM JICHKCHCa pealbHOro Mupa 0e3 paHTacTu-
YEeCKUX JIEMEHTOB. B HeM Taxke MOKHO 0OHapyKUTh YIIOMUHAHUS peajbHbBIX I'eo-
rpaduueckux HaumeHoBauuii (New York, Europe; puc. 2).

TexcroBblii Mup «Jlom ceMbu MapTuHoB»

JIOM B Hblo-ﬁopKe

MECTO: (the home; the house; in New York; not far away; the room; in the small
house)
BpeMsL: YCIIOBHOE HACTOSsIMIEE (B JAHHOM OTPBIBKE TOYHO HE BBHIPAKEHO)
Mapruns (Sir, Ma’am, Miss, Little Miss (Mandy), George, Paul; daugh-
HIEPCOHAKH:
ter), Andrew
cembst (Dad; daughter; grandfather; grandson);
OTHOILICHHUSI: .
«xo3suH-cityray (butler; maid)
JMOIL, ATM.: panocts (enjoyed; fond; fondness; glad), mpobnemsr B cembe (greedy; hurt;
old monster)
Puc. 2. KBazupeanbHbIi TEKCTOBBIH Fig. 2. Quasi-real text world
mup «Jlom cembr MapTuHOB» “The Martins’ house”

Taxum 06pa30M, KaK MOXKHO 3aMCTHUTb, KBA3UPCAJIbHbIC MUPBI B LICJIOM (HyCTI:
X BCECTO 2) XapaKTCPpU3YHOTCA UCIIOJIb30BAHUCM ,I[CﬁKCPIC& pCajibHOIo MUpa 0e3 Ka-
KUX-TTH00 (baHTaCTI/I‘-IGCKI/IX 9JICMCHTOB, T. €. OITMCBIBAOT MUPBHI, B KOTOPBIX YUTATCIIb
BIIOJIHE MOXCT NPCACTABUTH cebst 0e3 Kakux-Iud0 0COOBIX YCI/IJ'II/Iﬁ C €TI0 CTOPOHEI,
OCHOBBIBasICb Ha CBOCM OIIBITC U3 pCaHLHOﬁ JKHU3HU.
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KBazupeaibHble MUPBI ¢ BKJIIOUeHHEM (PAHTACTHYECKHUX 3JIEMEHTOB

MupsI 3TOTO THUTIA CXOXKHU C KBa3UpeaIbHbIMU (OJMH U3 KOTOPBIX ObLI onucaH B [T1a-
Be 2.2.1), HO oHM 00JIaAAIOT OAHUM BaKHBIM OTJIMYUEM, U3-32 KOTOPOTO OHM BbIIE-
JSIFOTCS B OTZIEJIBHBIN THII.

Hwxe npezncTaBineH OTphIBOK (KOTOPBII MPOAOIIKAET TOBECTBOBAHUE, HAYATOE B
maBe 2.2.1), B KOTOPOM MOXHO TPOCIEIUTh OTIMYHTEIbHBIE 0COOCHHOCTH JTOTO
THUIIA MUPOB.

Ompoigox 2:
Softly, with that certain inalienable note of respect that a robot always used to a hu-
man being the surgeon [D3; D4] said, “I am not certain, sir, that I understand how
or upon whom such an operation could be performed.”
There might have been a look of respectful intransigence on the surgeon’s face, if a
robot of his sort, in lightly bronzed stainless steel, could have such an expression— or
any expression. [Asimov, 1947]

Kak BusiHO, HU MecTO, HU BpeMs (KOTOPOE BCE TAK)Ke YETKO HE BHIPAXKEHO) B 3TOM
OTPBIBKE HE MOMEHSUIOCH. J|aHHBII THIT MUPOB, KaK M KBa3upeaIbHbIe MUPHI, XapakK-
TepU3yeTCsl UCTIOIb30BAaHUEM PEATUCTUYHOIO MPOCTPAHCTBA U BPEMEHH, YTO JOKa-
3BIBACT UMEIOIIIUECS JeHKTHUeCKUE BhipaxkeHus (on the desk; at the surgeon’s) — ot-
CIONIa M «KBa3WpeabHbIE MUPBI» B HA3BaHUH TPYIIIIHI.

Tem He MeHee, B 3TOM OTpPBIBKE €CTh OJIHO Pa3UTEIbHOE OTIMYNE OT MPEeAbIay-
Iero, KOTOPOE HE TO3BOJISIET MPUYUCIUTh JTaHHBIH TEKCTOBBIM MHUP K COOCTBEHHO
KBa3UpeabHBIM — 3/16Ch YIIOMHHACTCS, YTO OJJH U3 TIEPCOHAKEH SABISIETCS POOOTOM.
OTO U3MEHEHUE JEHKTUYECKOM KaTeTOPUU TIEPCOHAXKEH (a ¢ HEM — U COLMAILHOTO
JIeKCHCa) yKe He TI03BOJISIET MPUYUCITUTD JaHHBIA TEKCTOBBII MUD K KBa3UPEATbHBIM.
Ha sTOM OCHOBaHNHM MBI OTHOCHM €TO K YHCITYy KBa3UPEATbHBIX MUPOB C BKJIFOUCHH-
eM (paHTaCTHYECKHUX 3JIEMEHTOB (pHC. 3).

TexcToBbIii MUp «BH3UT DHAPIO K XUPYPry-poboTy»

oduc xupypra

MECTO: (the seat; from behind the desk; the nameplate on the desk; on the desk; at the
surgeon’s)

BpeMsi: YCIIOBHOE HacTosIIee (B JAHHOM OTPHIBKE TOYHO HE BBIPAKEHO)

nepcoHa- .

mf Andrew Martin, robot-surgeon (Doctor)

OTHOIIIC- «Bpau-manueHT™» (surgeon; Doctor)

HUS: «4enoBek-pobo™ (a robot; a human being)

9MOII. aTM.: TpycTh, oTdastHuE (driven to the last resort; sadness)

Puc. 3. KBazupeabHbIi TEKCTOBBIA MUP Fig. 3. Quasi-real text world
C BKJIFOYCHHEM (DaHTACTHIECKHX HICMEHTOB with the excerpts of fantastic elements
«Bm3ut DHIPIO K XUPYpPry-podoTy» “Andrew’s visit to robot-surgeon”
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TaxoBeIMI MMpEACTAOT U OCTAJIBHBIC TECKCTOBBIC MUPBI JaHHOT'O THIIA (BCCI‘O ux
OBLIO BBIZEICHO 6 B MaHHOW moBecTH). OHM HCIONB3YIOT MPOCTPAHCTBO M BPEMS
(XpOHOTOIT) MHpa YNUTATEIIS, HO 3aTeM Tyaa BBOAATCS (DaHTAaCTUUCCKHE TICPCOHANKHT
(person deixis), 9To IeiacT TaHHBIC TEKCTOBBIC MUPHI Oosiee (paHTaCTHIHBIMH U HE-
JIOCTYITHBIMU JJIs1 YUTATENs (HO HE HACTOJIBKO (DAHTACTHUHBIMU, KAaK MUPBI CIE/YIO-
IEro TUTIA, PEYb O KOTOPBIX MOMIET B CICAYIOIICH I1aBe).

Ha 5ToM OCHOBaHUM TakWe TEKCTOBBIC MHUPBI ObLTH O()OPMIICHBI OTJCIBHO KaK
KBa3HpeaIbHbIC MUPHI C BKIFOUCHHEM (PaHTACTHUCCKUX AJIEMEHTOB. Takoe Ha3BaHue,
C OJTHOW CTOPOHBI, POIHUT MX C COOCTBEHHO KBa3WPEabHIMUA MUPAMU (TIOCKOJIBKY
OHH HCIIOJIE3YIOT OJIH M TOT )K€ XPOHOTOII), & C IPYToil — 000COOMISAET UX OT MOTHO-
CThIO (PaHTACTUYCCKUX MUPOB, PEYb O KOTOPBIX TIOWJIET B CIICAYIOMICH IIaBe.

danTacTHYeCKHe MHUPbI

Ecnu texcToBBIE MUPBI NPCABIAYIICTO THUIIA OTJIMYAJINCH OT KBa3UPCAJIbHBIX TOJIBKO
BKJIFOUECHHEM (DAHTACTUYECKUX MTEPCOHAKEH BO BIIOJIHE PEAMCTHYHOE IIPOCTPAH-
CTBO, TO TEKCTOBBIE MUPBI JAHHOTO TUTIA TIPEACTABIISIIOT Ky/1a 0oiee (haHTaCTUIHBIH
JICHKCHC.

Ompuigox 3:
It was prosthetology that finally took Andrew off the Earth.

In the decades that followed the celebration of his sesquicentennial, the Moon had
come to be a world more Earthlike than Earth in every respect but its gravita-
tional pull; and in its underground cities there was a fairly dense population.
Prosthetized devices there had to take the lesser gravity into account. Andrew spent
five years on the Moon working with local prosthetologists to make the necessary
adaptations. When not at his work, he wandered among the robot population [D3;
D4], every one of which treated him with the robotic obsequiousness due a man.
[Asimov, 1947]

B npexncraBieHHOM OTpBIBKE, IOMUMO JIEHKCHCA TIEPCOHAXKEH, (haHTacTHYe-
CKHe DJIEMEHTHI IpejcTaBieHbl B neiikcuce mecta (off the Earth; the Moon;
underground cities) u Bpemenu. [locmentnee XOTh Y€TKO U HE BBEIPAXKEHO, HO yKa-
3aHUE Ha TO, YTO COOBITHS B TAHHOM OTPBIBKE MPOUCXOAAT cirycts 150 et mocie
Hagayna nmoBecTH (In the decades that followed the celebration of his sesquicenten-
nial), 9T0 yke OoTHaNsAeT JaHHBIN TEKCTOBBIA MHP 10 BPEMEHHU JOBOJIBHO J1aJIeKO
oT ymuTaTens. Ha OCHOBaHWM CTONBKUX JNEHKTHYECKMX OTIMYHH JAaHHOTO THITA
TEKCTOBBIX MHUPOB OT Y€ PACCMOTPEHHBIX OH OBLT BBIJIEIEH B TPYIITY «(paHTa-
CTUYECKHE MHUPEI» (puc. 4).

Takum 00pa3oM, OTIMYUTEITHHONH OCOOCHHOCTHIO (DaHTACTHYECKUX TEKCTOBBIX
MHUPOB MOXKHO BBIJICTIUTH X 00Jiee BEICOKYIO CTENeHb (DaHTAaCTUYHOCTH B TUIAHE BbI-
pakeHHs1 IeHKcHca, a MIMEHHO HCIIOIb30BaHMe (110 KpaiHel Mepe, B JAHHOM MPOU3-
BEJICHUM ) ICUKTUYECKUX BHIPAXKCHUH (PaHTACTHYCCKUX MECTA U BPEMEHH (XPOHOTOTI),
a TaK)Ke IIEPCOHAKEN.

I'ymanurapHble uccieqopanus. Humanitates. 2017. Tom 3. Ne 2



118 T. A. IIpomacos

TekcroBblii Mup «JIyHna»
MECTO: KoJIoHUs Jirofei Ha Jlyne
' (off the Earth; the Moon; underground cities)
Oyayiee coyctst 150 stet mocie Hayasna mosectd (In the decades that
BpEMSL: . . . .
followed the celebration of his sesquicentennial)
TICPCOHAKH: Andrew; local prosthetologists; robot population
OTHOLICHHUS: «4eJI0BEK—p000T» (robots; man)
9MOL. aTM.: —
Puc. 4. daHTacTHYECKUH TEKCTOBBIN Fig. 4. Fantastic text world “Moon”

mup «JIyHa»

BoiBoabl

Kak y>xe Obl10 0OTMEUYEHO, XPOHOJIOIMYESCKU B IPOU3BEACHUH MPOUCXOUT MOCIIE0-
BareJibHAs CMEHA KBa3UPEATbHBIX MUPOB C BKITIOUCHHEM (PaHTACTUUECKUX DIICMEHTOB
Ha (paHTacTHYECKHE. DTO MOXKHO OOBSICHUTh TEXHOJIOTUYCCKHM Pa3BUTHEM, TIPOUC-
XOIISIIIMM B MHPE TPOHU3BEICHUS; 3TO Pa3BUTHE, COOTBETCTBEHHO, OYIIET CITY:KUTh
JIBUXKYIICH CHJION JIJIi CMEHBI TEKCTOBBIX MUPOB ITPOU3BEICHHS PA3JIMYHBIX TUIIOB
(TOMUMO, COOCTBEHHO, CHOKETHOM JIMHUU TIOBECTH; PUC. 5).

OOuuii TEeKCTOBBIH MUP

MECTO: ianeta 3emis; Jlyna
BpeMS: Mensercs B Tedenue 200 et
TIEPCOHAXKHU: I'T — DHuapro

KBaSHpeaJILHLIe MHUPBI C BKIFOYCHUEM

(haHTACTHUYECKHUX DJIEMEHTOB

MECTO: peanicTraHOe (TUtaHeTa 3emins)
BpeMsL: Hejanekoe Oyayuiee
MEPCOHAKH: Buapro (podot)

TEXHOJIOTUYECKUI Tporpecc

A4
daHTacTHYECKUE MHUPBI

MECTO: 3emist Oyayuiero; Jlyna
BpeMsL: nanexoe oyaymee (200 et nocne Havana
MTOBECTH)
MEPCOHAXKHU: DHapro (pobor)
Puc. 5. TexcToBOE MHOTOMHpHE Fig. 5. The textual multiverse
MPOU3BEICHHS of the novel
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Abstract

Science fiction (sci-fi, sf) is of particular interest for researchers working in cognitive poetics.
One major reason for this is the way that science fiction creates and runs alternative worlds
that are both alien and recognizable; and the strangeness of these world-constructions can
illuminate the operating limits of stylistic frameworks such as text-world theory, narrative
comprehension, and other worlds-based mental models.

When science fiction and fantasy writers imagine an unknown world, they draw necessarily
on the familiar as well as the strange. It becomes is a particularly interesting object of study
for stylistics in general for its somewhat unique stylistic features, including unique and
creative imagery, experiments with narrative structure and new words formation. It proves
to be especially interesting in the field of cognitive stylistics from the point of view of Text
World Theory’s (TWT; originally formulated by P. Werth in 1999) implementation, as one
of science fiction’s main features is the creation of new worlds. Thus, science fiction seems
to be a well-suited example for studying TWT.

In this paper, I explore the mental world creation of the science-fiction novel “The Bicentennial
Man” by the American science-fiction writer Isaac Asimov (1976). I consider the structural
variety in the textual multiverse of this novel, where text worlds can be classified into dif-
ferent groups according to how “fantastic” they appear to the reader, and how it affects the
reader’s perception of the whole novel.
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